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The self-confidence she has acquired over 
these past years manifests itself not least of all in  
the size of her works. She has moved on from  
the small-scale formats of her earlier paintings and 
now creates large-scale, ceiling-high works in 
dark, sombre tones, which are well-conceived in 
their composition and execution, with some of 
them boasting bright, luminous colours. This does 
not mean, though, that the message of her older 
works was any less powerful than her more recent 
ones: it is just that they were more likely to have 
been overlooked. Although her latest works are 
far removed from her earlier ones in strictly formal 
terms, Samira Hodaei has nonetheless remained 
faithful to her original concept of creativity. Her 
art is poetry in painted form. But whereas poetry 
is accessible to only a very limited audience, 
Samira Hodaei’s artworks can reach out to every-
one and be understood by them, regardless of 
their cultural background. 

It will be most interesting to see where the 
future path of this recently discovered young talent 
will lead. Samira Hodaei is still in the early stages 
of her artistic development – with art that de-
mands more than a passing glance. It embeds itself 
in the viewer’s consciousness and remains there.

One can hardly believe that it is only five years 
since Samira Hodaei took part in our Artist-in-
Residence programme in Lucerne. For when one 
compares her works then with those of today, 
one would think that at least a decade lies between 
them. That is the extent of the quantum leap she 
has made in her development as an artist. Where-
as before she was still at the stage of experi-
menting and in search of answers to her questions, 
she has now found her way and established her 
own, unmistakable style.
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The River of Lost Souls, 2014
Mixed media on canvas, 130 × 384 cm5 6



Golden Dancers, 2014
Mixed media on canvas, 190 × 130 cm

“As if in a trance their lives become a relentless dance  
like twirling on a strand of hair or the endless search  
for love, a dream, a hope. The dancer risks all for 
the love of the dance, for even though in Iran the name  
has changed from dancing to “rhythmic movements” 
the dancer, the clown and the tightrope walker continue 
to do what they were doing as before, bound by a 
thread, for at any given moment it could be the last. 
Yet the moth burns to nothingness in its love for 
the flame, it playfully continues to dance into dots.”

Samira Hodaei, October 2014
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Her Butterfly, 2014
Mixed media on canvas, 190 × 130 cm
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Madame Butterfly, 2014
Mixed media on canvas, 190 × 130 cm



The Dancing Red Dome, 2014
Mixed media on canvas, 130 × 190 cm13 14



My Small Butterfly on Snakes and Islimi Ladders, 2014
Mixed media on canvas, 190 × 130 cm15 16



The Clown Ball, 2014
Mixed media on canvas, 130 × 190 cm17 18
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The Clown Ball, 2014
SAMIRA HODAEI, 2014, 300 × 450 cm, Installation of 29 pieces,  
My Waq Waq Tree, Mixed media on canvas
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My Bold Butterfly, 2014
Mixed media on canvas, 190 × 130 cm



The Prophecy, 2014
Mixed media on canvas, 190 × 130 cm23 24



The Falling Dancer Upon The Pink Awaiting, 2014
Mixed media on canvas, 190 × 130 cm

“In the hope for a miracle or a knight on a white charger  
who helps end the dark night into the hopeful morn,  
or an oracle who chants to us of this providence and our 
salvation. People here and most likely from all over, 
would travel far and wide in search of their destinies. 
They would even travel seven seas, hills and mountains 
to find it. The ancient legend of the Waq Waq tree  
is a fairytale shared by different cultures that were equally 
passionate about knowing the future. A mythical tree 
that instead of fruit, had heads of animals and humans or 
human figures hanging in its branches, shaking in the 
wind and singing omens. Like oracles on death row, they 
fall to their demise once they utter their last words.”

Samira Hodaei, October 2014



The Waq Waq Tree, 2014
Mixed media on canvas, 130 × 190 cm27 28



The story always starts with an object of desire and 
a subject who wishes to attain it. Samira Hodaei’s 
dance began when she decided to in-corporate her 
computer and graphic designer skills into her 
artistic practice. After years of hard work behind a 
computer monitor and designing for commercial 
purposes she was inspired to use them on a bigger 
canvas. In her previous series of works, the concept 
behind the artwork was more clearly defined as 
compared to the rest of the constructing elements 
of the paintings and her colors sharper and more 
basic. 

Inspired by narrative methods of Persian art, 
from old manuscripts to illustrated carpet designs, 
her works were more flat and two-dimensional 
and all the elements of the image were focused 

on with the same level of importance like basic 
units of a whole. In developing and utilizing  
her pixilated technique she was able to show real 
present day situations and issues with a poetic 
and virtual twist.

The works become a reminder of a fantastical 
realm allowing the characters to emit a new 
identity for themselves. The initial concept became 
less important and lost its place in the list of 
priorities, as is the usual case, to the way the idea 
is portrayed.  As the artist realizes that everything 
she wishes to say has already been said before 
and the overtaking factor, and the tool to impress 
becomes the manner in which the notion is ex-
pressed. We are all dancing to one song it is our 
styles that distinguish us from one another.

Samira chooses her material as the main tool  
in which to present this matter with. Her sentient 
and floral designs playfully hint at a matrix of 
stories, which go beyond time and place.

To conclude, her creed of having an urge to 
create compositions with which, the surveyor 
becomes instantly attracted to and is succumbed 
by a curiosity and desire to delve more into the 
paintings, reminisces the famous Sufi fable of  
the Moth and the Flame. To truly understand what 
lays before us, we must let go of all our past find-
ings and conclusions and allow ourselves to be 
absorbed in the moment, this may very well cause 
us to feel like drowning and losing our very well 
protected selves yet the outcome relates the mag-
nificence of union.

Sara Shabanazad
August 2014

Samira 
Hodaei 

And the dance 
goes on
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Samira Hodaei’s works capture one’s attention 
immediately thanks to the unique technique she 
has developed herself. She applies meticulous 
glass colour dots to every single millimetre of the 
canvas. In the history of art coloured dots are 
connected with Pointillism, also known as Chromo-
Luminarism, Divisionism or Neo-Impressionism. 
Since the invention of the central perspective this 
method has been considered to be one of the 
most ground breaking of art styles and was scien-
tifically recognised in recent studies of human 
perception. The most consistent implementation 
of Pointillism, a style that merges science, philoso-
phy and art, can be observed in Paul Signac’s 

Beyond the 
Material 
World

On Samira Hodaei’s  
Painting Style
Anna Fech
September 2014

The Dancing Red Dome, 2014
Detail, Mixed media on canvas, 130 × 190 cm31 32



(1863–1935) and Georges Seurat’s (1859–1891) 
paintings. These artists divided the painting’s 
surface into small particles only using the primary 
colours of red, blue, green and yellow. Comple-
mentary colours were placed next to each other 
melting together on the retina of the human eye 
into a wider range of different colour shades and 
finally processed by the brain to an overall picture.

Samira Hodaei’s early work 
Stones And Mute Birds does  
not seem to have much in com-
mon with Pointillism. The small 
dots appear in combination 
with birds and do not serve as  
a formal element but to trans-
port the content. Relating to the 
ancient techniques of Persian 
poetry they are allusions which 
play on words and ambiguities 
to find expression in sophisti-
cated use of symbolic language. 

Only later in her series Dancing The Sharp Edge 
did the dots become a formal element in which 
Samira covers the painting’s surface with a patina 
of dots causing the vibration that can be traced 
back to Pointillism. Depending on the effect she 
wants to create the dots are far away or close to 
each other, small or big, overlap each other or 
are depicted separately. She finds her templates 
in the Persian paintings of the Qajar dynasty. How-
ever the technique also reminds us of the formal 

Samira Hodaei
Untitled, from Stones  
and Mute Birds series, 
2010, 40 × 40 cm

Samira Hodaei
Pride of the Bride, from Dancing The Sharp Edge series, 
2012, 70 × 50 cm 
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Although Samira Hodaei’s work shows similarities 
with Pop Art or approaches to New Media Art, in 
essence it is more related to the intentions of original 
Pointillism. Her work does not talk about everyday 
culture, consumerism, advertisement, impermanence, 
or globalisation, rather her dots are a metaphor  
to question reality. In the same way as we perceive  
the digital world as reality, the world that we consider  
to be real might not be real. In her examination of 
what lies behind the surface and by searching for the 
tiniest unit of the whole, a question that Seurat  
and Signac were also faced with, she can be assigned  
to the Neo-Pointillism or Atomism art styles that go 
hand in hand with scientific questions. Even quantum 
physicists mentioned Seurat’s works as a good exam-
ple of how to understand quantum mechanics.  
Seurat used a limited set of colours, carefully placed 
to generate a colourful result, just as quanta as the 
smallest module creates a large variety of our reality. 
However, Samira Hodaei’s work does not focus  
on depicting a large variety of colour shades out of 
primary colours, but does have a certain different 
aspect in common. Her meticulous dots are all over the 
surface, on the patterns as well as the bodies, on  
the background as well as the actors. The dots practi-
cally occupy the entire space, as if there were no 
material limitations between the objects. The elements 
dissolve into each other they are everything and at 
the same time nothing. They show our nullity but at the 
same time our infinity, our interconnection with the 
universe, a state where parameters like space and 
time have no validity anymore.

language of printing 
particularly the Pop 
Art style. This can also 
be seen in Roy Lichten-
stein’s work, which 
imitated the Benday 
Dots technique. For 
cost reasons this 
technique was very 
popular among comic 
labels of the 1950s 
and 1960s, as the 
printing process could 
detail shadows and a 
variety of tonal grada-
tions by only using 
primary colours. But in 

the end it is just a postmodern, printable version 
of Pointillism.

If you ask the artist she calls her tiny dots 
“pixels” – so to say the most recent adaption of 
Pointillism, because the process is based on the 
principle of a combination of primary colours,  
but in this case, on a digital raster graphic. Pixels  
were mentioned for the first time in 1965 when 
scanning, editing and displaying of images became 
possible. Nowadays these tiny digital particles  
are omnipresent. They permeate everyone’s life and 
can even determine it. The virtual world has been 
transformed into reality and has become an indis-
pensable part of everyday life.
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Roy Lichtenstein
Crying Girl (1964)
porcelain enamel 
on steel, 
46 by 46 inches 
(116.8 cm × 116.8 cm) 
© Estate of 
Roy Lichtenstein / 2014, 
ProLitteris, Zurich



In the Waq-Waq Tree from her most recent 
series And The Dance Goes On Samira goes even 
further and again takes up crucial scientific issues 
of our times. It is not just about what reality is 
rather about how we are actually responsible and 
actively involved in its formation. The waq-waq 
tree is an oracle from which people are seeking 
answers to their future. In the end they either hear 
what they want to hear or the message gets em-
bedded in the listener’s head in the moment when 
the oracle has spoken and thus becomes reality. 
Equally in quantum physics Werner Heisenberg, 
John von Neuman and Hugh Everett realised that 
their test results were affected by their prior 
expectations. Moreover they concluded that the 
perceived world is selective, subjective and very 
relative. They even talked about the possibility of 
two, several or an infinite number of worlds exist-
ing as potential realities next to each other.

Samiar Hodaei’s body of work is not science.  
It is a melancholic, beautiful, poetic metaphor 
that goes beyond the rational mind and addresses 
our emotions and stirs the soul. The viewer is 
invited to immerse themselves in a dream world 
that only exists within their own consciousness.  
A consciousness in which only they can perceive 
their own chosen fraction, dissolve in it and 
finally become part of the unknown whole. In just 
the same way, Hodaei’s tiny particles are incred-
ibly small but at the same time form the basis of 
infinity.
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My Bold Butterfly, 2014
Detail, Mixed media on canvas, 190 × 130 cm
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Samira Hodaei (1981) 
was born in Tehran, Iran.
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