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Heavy Concert for the Eye 

By Heidi Vesterberg 

INSTALLATION The silent flutter from the ventilator is the only noise that fills the room. Surprising since the title of the exhibition is Boisterous, which means loud, rowdy and energetic.

The noice that comes from the works shall be experience through the eye. A haystack in metallic lacque is almost outdone by a large fruitpress in screaming orange and a just as orange painting with the text:  »Wax in your inner ear«.

»The works are just as noisy as a really cool concert with a German heavyband. It draws the viewer in the same way as music does and this is the experience I want people to have.”

“That is why Peter Bondes “Wax in your Inner Ear” fits so perfectly to the concept because that is how you feel after a concert. You can’t hear anything. The audience should walk out of here with that feeling of leaving a cool concert; high, excited and blasted.” Says Kristina Valberg 

As curator of the summershow at ANDERSEN_S Contemporary on Islands Brygge she has collected nine works under the title “BOISTEROUS” an expression that means shocking, energetic and too much.¨

»It is an expression that brings the works together. They are all super nice but at the same time too much. Some of them are ugly but in a good way. And then the word Boisterous is in itself a really loud word with a pushy sound«, says  27 year old Valberg, that with the exhibition makes her debut as a curator with Claus Andersen. 

The visual noice of the exhibiton should be supplemented with something to the ear. The plug for the CD player is hanging down the wall waiting for Susan Philipsz work which is coming from the Netherlands and Slater Bradleys video is also being waited on. Together this two works are part of turning up the sound at the show. 

Art on a Record
Kristina Valberg thinks a good exhibtion should be built up like a good record. It takes a couple of well produced hits and a bonus track that is different from the rest of the record. The Romanian twins Gert & Uwe Tobias are in charge of the last bonus track while Scottish Susan Philipsz, German Anselm Reyle and Danish Peter Bonde have created the ear candy.

»The hay stack, fruitpresser and Peter Bonde’s painting are the hits. They are the reason you bought the record because they have been playing on the radio in frequent rotation. The other works are the ones you here and at first they are a bit strange but they end up being the ones you never grow tired of «. 

Kristina Valberg’s tendency to put art in a musical context isn’t coincidental. She has experience that many people can’t relate to art after several years as a guide and assistant in museums.

»When I was showing around hat ladies and school classes a lot got mad and just said “ I don’t get it”. They shut down and don’t want to experience but if you give them a piece of music for example german heavy metal everyone quickly have an opinion about it. 

I would like people to experience art exhibitions as you would music instead of trying to understand them. I am for example completely tone-deaf and I can’t sing even if forced but I can still feel the music and that is the same with art «.

If Kristina Valberg’s live exhibition should make people want to dance, then that is okay too. 

»Just think if people who came to an exhibition couldn’t help themselves and just started dancing. That would be fantastic«.

Brought in Politiken the 14th of July 
