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KARL KUNZ (1905–1971) is a remarkable odd man out in 20th-century modern 
art. With the exhibition “Karl Kunz – the 1960s”, to be shown concurrently with 
the large retrospective “Karl Kunz” at the Von der Heydt-Museum in Wuppertal, 
the Galerie Deschler intends to contribute to the rediscovery of an artist whose 
extensive oeuvre is characterized by particular originality and profound imagina-
tion. While the Von der Heydt-Museum will focus on works from the period of 
the "Third Reich"-when Karl Kunz was ostracized as "degenerate"-and the new 
beginning after 1945, the Galerie Deschler will present large-scale works from 
the 1960s, the last decade in the life of this extraordinary artist. 
  
It is not at all easy to categorize Kunz’ work as an artist. His early work from the 
1920s and 30s was strongly influenced by the avant-garde movements of the 
time, above all Cubism and Surrealism. In 1933 Kunz was denigrated by the 
Nazis for “favoring jews” and for creating “degenerate art,” and was prohibited 
from painting. Kunz went into inward emigration and continued working on his 
art in secret all throughout the war. The bombing raid of Augsburg in February 
1944, however, also hit the house of his parents and destroyed almost his entire 
early output. 
 
After the end of the war Kunz’ new beginning was deeply informed by the har-
rowing experiences of the Second World War. In the spirit of a fresh start Kunz 
received the greatest recognition in his career as an artist in the following years. 
With the developing Cold War during the 1950s, however, the ideologically in-
spired favoring of abstraction over figuration in painting—European Informel 
and Tachism as well as American Abstract Expressionism—again pushed him 
to the sidelines of the art scene. In his idiosyncratic variant of Surrealism Kunz 
uncompromisingly adhered to the principle of figuration, though in his painting 
he also mixed it with abstract elements. More important for Kunz than stylistic 
questions, however, was an inner attitude, his profound view of reality, and the 
discovery of the subconscious. The accumulation and mixing of a multitude of 
fantastical elements in his paintings was always mentally processed and tem-
pered by rigorous composition: expressiveness and constructivism were always 
in balance. 
 
In the 1960s, his last creative decade, the development of a very personal and 
mature formal vocabulary reached its zenith. Kunz’ paintings remained in es-
sence surrealist, but he now also included stylistic elements of Pop Art, such as 
collaged excerpts from advertising and the mass media, and continued the pro-
cess of merging figuration and abstraction. 
 
The exhibition at the Von der Heydt-Museum Wuppertal is accompanied by a 
monographic catalogue: Antje Birthälmer und Gerhard Finckh (Ed.), KARL 
KUNZ. With a text by Karin Thomas. Wuppertal: Von der Heydt-Museum, 2014. 
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