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Three Times TEFAF 
The Cahn Gallery will Participate in Maastricht and New York 

By Yvonne Yiu

The Cahn Gallery is spending January and 
February as it has done for decades: prepar-
ing for the finest and most important art fair 
of them all, TEFAF Maastricht, which this 
year is to be held from March 10–19. After 
circumspect purchases last year aimed at 
providing an experienced, if not spoiled au-
dience with genuine eye-catchers, the team 
already has a clear mental image of how the 
Cahn stand at Maastricht is to look and has 
optimized its processes on the basis of its pre-
vious experience there. But now the prepa-
rations are entering their critical phase and 
many long-awaited objects from abroad that 
have had to wait for passports and export li-
cences are at last arriving, some of them just 
in the nick of time. Once at the gallery, they 

pass swiftly from conservator to photogra-
pher to archaeologist; for this is the stage at 
which most of the analytical work has to be 
done, the minutiae settled and a preview cre-
ated in which everything looks just the way 
it should, as if it could not possibly be any 
other way. 

This year, despite the many difficulties af-
flicting the market, Jean-David Cahn has 
once again succeeded in putting together a 
high-calibre selection of ancient art for TEFAF  
Maastricht. Among the highlights of the col-
lection of sculptures on offer is an over life-
size Roman marble head of Dionysos and a 
Cypriote-Archaic votive head from the 6th 
century B.C., which Martin Flashar discusses 

in detail on page 12. Also among the trea-
sures on show will be a magnificent Siana 
Cup attributed to the Heidelberg Painter with 
a tondo featuring two wrestling athletes, 
whose angled arms and legs artfully take up 
the circular shape of the picture field. There 

CORINTHIAN HELMET (STAGE II). H. 21 cm. Bronze. 
Greek, mid-7th cent. B.C. Price on request 

Dear readers,

Last year saw some major upheavals on the 
art market. The expansion of TEFAF to New 
York and the discontinuation of BAAF Basel 
spring to mind, as does the at times fierce 
debate triggered by Germany’s new law on 
cultural property. Navigating this new situ-
ation has not always been easy. Not every 
bandwagon that appears opportune or hap-
pens to be fashionable is worth jumping on. 
Being true to oneself, while remaining open 
to new ideas, is actually far more important – 
though certainly no easy task!

That the Cahn Gallery has followed clear po-
licies for several years now definitely helps. 
The critical factors for me personally are the 
scholarly, in-depth analysis of all the objects 
that pass through my hands and the sheer 
thrill of ancient art. After all, the art trade 

is about so much more than just the 
buying and selling of art!

That is why the Quarterly has become 
so dear to me: because here we can 
indulge our love of ancient art,  de-
scribing selected works in detail and 
at the same time shedding light on 
their larger art-historical and cultural 
context. So you will once again find 
plenty here to discover. Wishing you 
a pleasant read!

A HEAD OF AN ARCHAISTIC HERM. H. 30 cm. Marble. Roman, 
1st cent. A.D.            Price on request
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Tracing Hannibal’s Tracks Over the Alps
Scientists Piece Together a Palaeoecological Puzzle Composed of Carbons, Pollen and Horse Droppings

By Gerburg Ludwig

That was something the Romans certainly hadn’t reckoned 
with! Just a little over 20 years after the end of the First Punic 
War, this outrageous Carthaginian had the cheek to sneak up 
on them from over the Alps!

Ancient chroniclers such as Polybios (Historiai 3, 47-56) and 
Livy (Ab urbe condita 21, 31-37) were fascinated by Hanni-
bal’s daring venture. As is often the case – and with such an 
unprecedented expedition all the more so – the reports on the 
route chosen, the size of the army and the losses sustained are 
at variance with each other and in part quite fantastical. This 
has not been without consequences for scholarly research: at 
least three different routes (fig. 1) as well as the number of 
soldiers and animals involved are still the subject of debate 
to this day. Prof. Jakob Seibert of the University of Munich 
provides a useful overview. According to Polybios, Hannibal 
began his expedition with 38,000 infantry, 8,000 cavalry, 37 
elephants and an unspecified number of beasts of burden, 
and Seibert estimates that their journey took 15 days.

In search of facts, the geographer and geologist William C. 
Mahaney of York University, Toronto, made repeated jour-

Fig. 1: A satellite image showing the Western Alps and the three invasion routes possibly taken by 
Hannibal. © 2016 The Authors. For them, courtesy of NASA and USGS.

New Research Findings

A PAIR OF GALLOPING HORSES. L. max. 30 cm. Terra-
cotta, polychromy. Western Greek, 3rd cent. B.C. 
 Price on request 

BLACK-FIGURE SIANA CUP PROBABLY BY THE HEI-
DELBERG PAINTER. Dm. 25.6 cm. Clay. Attic, ca. 560–
540 B.C. Price on request 

RARE CAMEO GLASS WITH VENUS AND AMOR.  
H. 12.7 cm. Roman, Early Imperial Period, late 1st cent. 
B.C.-1st cent. A.D. Price on request 

will also be choice of two Corinthian helmets: 
one an excellently well preserved, early ex-
ample of a Stage II helmet after H. Pflug, the 
other a rare variant of a Stage III helmet with 
embossed palmette on the forehead, proba-
bly from Western Greece. A pair of gallop-
ing horses dating from the 3rd century B.C. 
is likely to attract attention on account of its 
almost Baroque-looking dynamism and lav-
ishly detailed bridles and manes. There will 
also be some remarkable objects represent-
ing Celtic culture. Vying for pride of place 
alongside a grim-looking head made of red 
sandstone will be two masterfully crafted 

bronze swords, one of which – a rarity in-
deed! – bears a Greek inscription. Also wor-
thy of note is the selection of glassware that 
Jean-David Cahn will be bringing with him 
to this year’s fair. In addition to Roman glass-
ware in a range of colours and shapes – in-
cluding a blue ribbed bowl and two beauti-
ful, aubergine-coloured flacons, among other 
items – there will be three Islamic relief cups 
and an exquisite fragment of a cameo glass 
panel depicting Venus and Amor which prob-
ably adorned a piece of furniture. Its complex 
composition is reminiscent of masterpieces 
like the Portland vase. So there will be some-

thing there for everyone, also for those with 
a small budget. The fair is always worth a 
visit, and we look forward to welcoming you 
to our stand in Maastricht. 

As Jean-David Cahn reported at some length 
in CQ3/2016, TEFAF has now expanded to 
New York, where it is to have one event in 
the spring and another in the autumn, at 
the Armory on Park Avenue. The Cahn Gal-
lery will be present both at TEFAF New York 
Spring (May 4–8) and at TEFAF New York 
Fall (October 27–31). So we look forward to 
seeing you in the Big Apple, too! 



CQ 3

Cahn’s Quarterly 1/2017

neys to the rugged alpine ranges on the 
French-Italian border. Together with geo-
scientists and biologists he undertook field 
trips investigating the three main routes 
over the mountains proposed by historians. 
Amongst other things, they searched for the 
landmarks on Hannibal’s route described by 
ancient authors such as the two-tier rockfall 
mentioned by Polybios, recorded geographic 
reliefs using a digital 3-D method and ana-
lysed stratigraphic data. It gradually became 
clear that the most direct, but also the highest 
route – from the River Rhône over the Col 
de la Traversette (2947 m asl) – which had 

already been favoured by Sir Gavin de Beer 
in the 1950s-1960s was in all likelihood the 
one taken by Hannibal.

Since 2016, the choice of this route has been 
substantiated by convincing stratigraphic, 
geochemical and microbiological evidence 
published in two essays in the scientific jour-
nal Archaeometry (online edition in 2016; 
printed edition in February 2017).

How exactly did Mahaney and his team pro-
ceed? The scientists recovered several 70-cm-
long cores of organic-rich, alluvial mire from 
a near-level watering hole located 2580 m asl 
on the southern route to the Col de la Trav-
ersette (figs. 2-3). Subsamples were removed 
and subjected to various analytic procedures 
in the laboratory. The results were then pieced 
together, forming a kind of palaeoecological 
puzzle.

The properties of the soil were recorded; its 
organic carbon content was determined us-
ing elemental analysis; its mineralogical 
composition was investigated by means of 
SEM imagery and X-ray deviation; and pol-
len was analysed with the aid of light micros-
copy. The radiocarbon dating method which 
is based on the rate of radioactive decay of 
the 14C isotope provided the relevant dates. 

hope to detect the eggs of parasites such as 
tape worms. And who knows, maybe one day 
the researchers will finally – as the decisive 
piece in this very complex puzzle – find di-
rect evidence for the passage of elephants.

A daredevil feat, Hannibal’s alpine expedi-
tion was nonetheless a success. His losses 
were marginal and he defeated the Romans 
in their home territory. Later, Hasdrubal also 
crossed the Alps to join his brother in Italy. It 
would take another fifteen years before Rome 
finally prevailed and Carthage lost its free-
dom for good.

Fig. 2: Aerial photograph with the Col de la Traversette and the site examined to the 
south-west of the River Guil. © 2016 The Authors.

With the aid of biochemical methods, bio-
markers such as lipid degradation products 
from animal faeces were extracted. By means 
of gas chromatography mass spectrometry, 
substances were separated into their com-
ponents and the masses of atoms and mol-
ecules were determined, revealing traces of 
digestive juices. Furthermore, genetic analy-
ses identified a strikingly high incidence of 
various faecal bacteria, mainly Clostridia, 
which are especially typical of the intestinal 
flora of horses. In the form of extremely re-
silient endospores these bacteria can survive 
for millennia.

The results led the scientists to focus on a 
layer located at a depth of 40-50 cm which 
was extraordinarily rich in organic substanc-
es. 14C dating indicated that it belonged to the 
time of ca. 200 B.C. Significant characteris-
tics are disrupted bedding, an above-average 
amount of sedge (Cyperaceae) pollen, a re-
sidual organic carbon increase and the pres-
ence of atypical levels of faecal biomarkers 
– much more than would have resulted from 
transhumance – all of which suggest the en-
campment and passage of a large army. The 
large number of horses, beasts of burden and, 
in Hannibal’s case, elephants, would proba-
bly have used the near level area along the 
Guil catchment as a watering hole and feed-
ing ground (fig. 3). Although the scientists 
could not determine conclusively that the 
evidence pertained to the Punic Army, they 
believe that an archaeological excavation of 
the site might yield artefacts and evidence 
that would definitely link it to Hannibal’s in-
vasion of Italy.

Recently, Chris Allen, a member of Mahaney’s 
team and microbiologist at Queen’s Univer-
sity Belfast, announced on the website The 
Conversation that further results could soon 
be expected. The soil samples are the sub-
ject of ongoing microbiological and genetic 
analyses. Amongst other things, the scientists 

Fig. 3: The core recovery sites with the Col de la Traversette in the background. © 2016 
The Authors.
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could be older, and comes from Asia Minor; 
that it comes from the environs of ancient 
Troy is not improbable. Exceptionally fine 
and artfully worked, it appears to have been 
made in a workshop well-versed in the art 
of goldsmithing. It takes the form of a lit-
tle basket with several tiny chains suspend-
ed from it and a hoop that passed through 
the ear. Loosely attached to the chains are 
numerous very thin, overlapping leaves. The 
basket was made of wires laid in a five-loop 
spiral and then pressed together to form an 
oval. Six wires at the projecting ends were 
then fused together to form a solid hoop. 
Probably only then were the wires soldered 
together, the four hoops of the two ovals sev-
ered with shears, and the whole object bent 
into a semi-circular, cradle-shaped basket. 
The rows of seven rosettes, each consisting of 
one central bead and of a strip of gold sheet, 
wreathed by petals, were soldered onto the 
side where the wires begin so that they come 
to rest on the front of the earlobe. 

At the bottom of the basket are two plates 
with seven and five suspension rings made of 
wire with a rectangular cross section soldered 
onto them. The tiny chains suspended from 
these rings are foxtail chains. Such chains 
are made of round links which are first bent 
into a figure of eight and then moulded into a 
U-shape. These are then linked together, loop 
for loop, in order to create a densely packed 
little chain, with almost no visible space be-
tween the links. Yet the goldsmith still man-
aged to attach the tiny rings by which the 
leaves made of thin gold sheet are suspend-
ed. The plain, lancet-shaped leaves hanging 
from the short chains are staggered so that 
the broader row at the front does not obscure 
the one behind it. Similar care was taken 
with the spacing of the double leaves, so that 
each new one appears to grow out of the fork 
formed by the two above it, thus keeping the 
chain underneath concealed. This scale-like 
arrangement gives rise to a structured gold 
surface that is at the same time both supple 
and smooth. 

The sophistication of both composition and 
technique is all the more astounding bearing 
in mind the early dating of the piece. There 
are parallels to Early Bronze Age Anato-
lian-Cycladic goldsmithing, which also had 
links to the great civilizations of Mesopota-

One of the most admired and treasured ob-
jects at Pforzheim Jewellery Museum is an 
intricate gold earring that has belonged 
to the museum’s collection of ancient jew-
ellery since 1977 (fig. 1). It has been dated 
to the period around 2200 B.C., although it 

An Earring from Troy 

mia. Another parallel belongs to the treasures 
discovered by Heinrich Schliemann, which 
Blegen attributes to Troy II g, Korfmann to 
Troy II middle – in other words to that “razed 
city” whose destruction Schliemann initially 
blamed on the Greeks, although its demise in 
fact predates the campaign of the Mycenaen 
warriors by around a thousand years. The 
structural elements of our earring are to be 
found there too. 

A comparative analysis of the gold, however, 
allows for an even closer identification with 
the “Schliemann Treasures” (fig. 2). In 2009 
the Museum für Vor- und Frühgeschichte der 
Staatlichen Museen zu Berlin approached 
us with the request that we make our ear-
ring available for use as a reference object 
for the analysis of a manufacturing method. 
The items of gold jewellery that were to be 

By Cornelie Holzach

analysed counted among Schliemann’s finds 
from Troy, but for unknown reasons had 
been left behind in Berlin when the Sovi-
ets removed the bulk of the treasures in late 
June 1945. The analysis was conducted at the 
Curt-Engelhorn-Zentrum für Archäometrie in 
Mannheim in the presence of Prof. Ernst Per-
nicka, at the time still head of the German 

From the Museum World

Fig. 1: An earring. L. 7.4 cm. Gold. Anatolia, Troy, ca. 
2400-2200 B.C. © Schmuckmuseum Pforzheim. Inv. no. 
1977/9. Photo: Günther Meyer.

Fig. 2: Sophia Schliemann wearing the treasures un- 
earthed in Troy by her husband, Heinrich Schliemann. 
Photo ca. 1874.
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Fig. 3: Anatolian jewellery of the late 3rd-2nd mill. B.C. 
is only rarely available on the art market; one exception is 
this pair of gold earrings, L. 5.6 cm, sold by Gallery Cahn.

My Choice

The velvety surface of the alabaster derives a 
subtle vitality from being slightly translucent, 
rather like human skin. The Sabaean head 
thus becomes a haunting, but strangely elusi-
ve, presence – an impression enhanced by the 
stylized facial features aligned along the ho-
rizontal and vertical axes. The schematic re-
duction evident in the slightly bulging eyes, 
which would have been painted originally, in 
the elongated nose with gently rounded bridge,  
the remarkably small mouth and the some-
what oversized ears, as also in the block-like 
shape of the head and neck are powerful vi-
sual signals that seem to bespeak a mysteri-
ous, inscrutable inner life. 

This modern response to a work of ancient 
art that is over 2000 years old has naturally 
been shaped in part by our visual experience 
of the sculptures of Brancusi and Modigliani. 
Yet that is precisely where the fascination of 
ancient art lies: in its continued capacity to 
touch us in ever new ways. 

By Jean-David Cahn

A Sabaean Head 

Our head almost certainly stems from a se-
pulchral context, as do most of the alabaster 
and limestone statues, busts and heads that 
are among the leitmotifs of ancient Southern 
Arabian art. The closeness and the remoteness 
radiated by this piece are entirely fitting for 
a representation of a human on the threshold 
of the afterlife. The coarse, but clearly visible 
smoothing of the underside of the neck indi-
cates that both head and neck were conceived 
as part of a statue right from the start. Similar 
examples are known from the necropolis of 
Ma'rib (cemetery of Awam), where the busts 
were inserted into the top half of a funerary 
stele made of limestone, fixed in place with 
plaster, and the stele then inscribed along the 
top with the name of the deceased. 

This impressive work from a private collec-
tion in Bonn was included in the 1987 show 
“Jemen: 3000 Jahre Kunst und Kultur des 
glücklichen Arabien” at the Staatliche Muse-
um für Völkerkunde Munich.  

Cornelie Holzach was born in Reutlin-
gen. After an apprenticeship as a gold-
smith she studied jewellery design at the 
University of Applied Arts in Pforzheim 
and art history in Karlsruhe. She was 
an academic staff member at the Uni-
versity of Applied Arts in Pforzheim as 
well as at the Museum of Applied Arts 
in Vienna. She has been on the staff of 
the Pforzheim Jewellery Museum since 
1997 and its director since 2005.

HEAD OF A MAN. H. 35 cm. Alabaster. Southern Arabia, 
Sabaean, 3rd cent. B.C.  CHF 28,000

excavation of Troy, and Hermann Born, head 
of the Berlin museums’ restoration work-
shops. The surface of the earring was studied 
first with a scanning electron microscope. It 
was then subjected to electron probe micro-
analysis (EPMA) and further imaging using 
an energy-dispersive X-ray spectrometer, the 
most accurate method of material analysis 
then available. 

The analysis yielded an almost perfect match 
in both material and technique between those 
few gold items that were known to come 
from the Schliemann finds and the earring 

from Pforzheim. It follows that both the gold 
mines and the goldsmithing workshops in 
both cases must have been very closely relat-
ed, if not identical. This chance to take a clos-
er look at one of our most cherished treasures 
was most fortuitous, such analytical methods 
being prohibitively expensive as a rule and 
hence reserved for pieces of exceptional im-
portance or to allay grave doubts.

Independent of its stylistic and material at-
tribution and the findings of the technical 
analysis, this earring is as intricate as it is 
exquisite and a magnificent example of the 
early art of goldsmithing. Our only regret is 
that the Pforzheim Jewellery Museum is in 
possession of only one of these earrings. The 
original pair was separated and the match-
ing piece now belongs to a private collection. 
Only once, for the great Troy exhibition of 
2001, “Troy: Dream and Reality,” were they 
briefly reunited.

References: K.R. Maxwell-Hyslop, Western Asiatic Jew-
ellery c. 3000-612 B.C., London 1971. G.F. Bass, Expe-
dition 8 (1966) 29-36. R.A. Higgins, Greek and Roman 
Jewellery, London 1961. Report of the Curt-Engel-
horn-Zentrum für Archäometrie, Mannheim, Tübin-
gen 2009. Korfmann, Manfred, in Troja: Traum und 
Wirklichkeit, Stuttgart 2001, pp. 373ff.
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The Battle of the Sexes: Gender Roles in Antiquity

A MUMMY MASK OF A WOMAN. H. 21.6 cm. Stucco, 
white slip, gilding. Mask of a woman with wavy, par-
tially incised and partially black painted strands of hair 
framing the low brow; above each ear, a small corkscrew 
curl. Large, almond-shaped eyes, the lids offset with a 
fine grey line, pupils delineated with dark grey. The flat 
arches of the eyebrows merge with the narrow bridge of 
the nose. The lips with traces of red paint form a fine, 
almost Archaic smile, met by the pointed oval marking 
the chin. Below, soft transition to the neck. Both earlobes 
adorned with golden creols with globular attachments. 
On the left of the neck, a black corkscrew curl and three 
beads of a necklace. Inside not smoothed, part of the 
top edge lost, and a few fragments reattached. Fissures 
at the lower edge. Formerly in the collection of George 
Tudor (1792-1857). At the lower edge of the interior, an 
old oval label inscribed “George Tudor” inside a frame, 
and walking lions, one wearing a crown. Next to it, an 
old label with an inventory number: "565". Priv. coll., 
Cologne. Thereafter priv. coll., Cologne. Roman Egypt, 
1st quarter of 2nd cent. A.D.  CHF 18,000

A DRAPED FEMALE RIDING A MULE. H. 12.5 cm. Terra-
cotta. The mule is depicted with its head slightly raised, 
walking to the right with a young woman riding side 
saddle on its back. The woman’s chiton and himation 
cling to her body in ample folds, covering her almost 
completely so that the viewer can glimpse only the eyes, 
forehead and part of her fine nose. Mould-made, firing 
hole on the reverse. Remains of white clay slip and pale 
blue paint. Reassembled out of large fragments. Relative-
ly rare motif, though examples from Boeotia are known. 
Formerly Collection H. Hoek, Riehen, Switzerland. Greek, 
Hellenistic, 3rd-2nd cent. B.C.   CHF 8,800

A STATUETTE OF A SEATED WOMAN. H. 15.5 cm. Clay. 
The young woman sits on a rock, wrapped in a mantle 
that drapes over her slim body in sometimes loose, some-
times taut folds, and covers her head almost entirely, 
while affording us a glimpse of her amiable, very finely 
worked facial features. Her chiton peeps out from well 
below the knee and from there falls down to the ground. 
Traces of pale blue on a white ground on the mantle. For-
merly Collection Camille Lécuyer, France, 1905. Old col-
lection label with inv. no. 519. Greek, possibly Tanagra, 
3rd cent. B.C.   CHF 7,600

New Artworks Monthly
on www.cahn.ch
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A RARE STATUETTE OF A CHARIOTEER. H. 7.3 cm. Bronze. The charioteer stands with his legs close together; his out-
stretched arms once held the reins. He wears his hair short. Large, almond-shaped eyes with irises framed by broad lids. 
He is dressed in a short chiton set off by ribbons and a cloak fastened at the right shoulder. Drawn diagonally across his 
chest, this cascades to the ground in front of his right leg. The sheath of a sword is suspended from his left hip. Private 
coll. Zurich. Etruscan, mid-5th cent. B.C. CHF 24,000

A RECUMBANT SYMPOSIAST. L. 6.1 cm. Bronze. 
He lies comfortably, with his legs almost complete-
ly extended, and supports his upper body on his left 
arm. His right arm rests on his thighs. He gestures 
with his hands as if speaking. A cloak is wrapped 
around his body in broad folds, leaving his chest 
and right shoulder bare. His almond-shaped eyes 
and smiling mouth are typical of the Archaic Peri-
od. His rich hair is held together by a narrow fillet 
and reaches down to the nape of his neck. Fingers 
and feet slightly worn. The recessed underside indi-
cates that the piece was used as an applique, proba-
bly from a bowl. Formerly Coll. Jean-Marie Talleux, 
Grand Fort Philippe, France. Thereafter, MuM AG, 
Basel, July 1953; Coll. Franz Trau, Vienna, before 
1955; auction sale: Antikensammlung Nachlass 
Franz Trau, 2nd part, Galerie Fischer, Lucerne, 21 
June 1955, 18 no. 183, pl. 7; priv. coll., Zurich. 
Etruscan, ca. 480 B.C. CHF 14,500

A TERRACOTTA STATUETTE OF AN EPHEBE. H. 10.5 cm. 
Clay, white paint. He sits on a stone in a slightly slumped 
posture with his right hand placed on his right knee and 
his left hand resting in his lap. He wears a short-sleeved 
chiton under a finely pleated chlamys which is fastened 
by a fibula on his right shoulder. Reverse only summari-
ly sculpted. Traces of white paint. The head is reattached 
and the right foot is missing, otherwise well preserved. 
The figure may have worn a now missing hat. From The 
Fine Arts Museums, San Francisco, California, acquired 
by the museum in the late 19th-early 20th century, and 
subsequently sold to benefit the Acquisition Fund. Old 
label “28” on the back, two hand-written inv. nos. on the 
inside of the statuette. Greek, Boeotia, 3rd cent. B.C.  
  CHF 1,800

A STATUETTE OF A WARRIOR. H. 10 cm. Clay, black and 
red paint. His helmet with long plume, nose-guard and 
protruding ears painted red. Traces of paint on the fig-
ure's back and shoulders indicate that his garment was 
also painted red. Black paint is used for the eyes, the 
eyebrows and the beard. The warrior's right arm crosses 
his body as he unsheathes his now missing sword. In his 
left hand he holds a shield with a round central boss dec-
orated with a pattern of circles and lines. The lower part 
of the body broken off. Shield, nose, right ear and chin 
slightly worn. Formerly Coll. E.H. Lawrence (1817-1891). 
Thereafter Sotheby's London, April 1892, lot no. 525. In-
scription in red ink on reverse: “LAWRENCE COLL: LOT 
525. p 818.”. Cypriote, 7th-6th cent. B.C.  CHF 3,800
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A BLACK-FIGURE OINOCHOE. H. 22.4 cm. Clay. Two hoplites crouching towards the left, covering themselves with 
small round shields, wearing Corinthian helmets. They are armed each with two spears and one sword. Behind each 
one, a tendril. Line and dots as ornaments. Red colour. Reassembled from fragments, complete. Formerly Coll. H. W., 
Switzerland, acquired 1980. Attic, ca. 510 B.C.  CHF 16,000

A RED-FIGURE ALABASTRON, ATTRIBUTED TO THE 
PAINTER OF MUNICH 2676. H. 18 cm. Terracotta. A man 
in a himation stands with his body facing the beholder 
but his head turned to right. He leans on the staff on his 
proper left side; his right arm is akimbo. On the right, 
a woman depicted frontally holds a ball of wool over a 
basket standing on the ground. A stool between the two 
figures. Mouth not belonging (pasticcio). Reassembled, 
breaks retouched. Formerly French art market, 2014. 
Publ.: J.D. Beazley, Attic Red-Figure Vase-Painters (Ox-
ford 1963) 394, 48. Attic, 500-450 B.C.  CHF 15,000

A SMALL RED-FIGURE LEKYTHOS. H. 16 cm. Clay. The 
body of the lekythos depicts a youth wearing a chlamys; 
a petasos dangles from his neck. He strides forwards 
with drawn sword. His outstretched left arm is covered 
by his cloak. The posture of the youth is reminiscent of 
the representation of Aristogeiton in the celebrated Early 
Classical statue group of the Tyrannicides, of which only 
replicas have survived. The group represents the friends 
Harmodios und Aristogeiton who tried to assassinate the 
tyrants Hipparchos and Hippias at the Panathenaea Fes-
tival in 514 B.C. Palmette frieze on the shoulder, mae-
ander below. Traces of red miltos. Slightly retouched. 
Fissure at the beginning of the handle. Formerly German 
art market, 2004. Thereafter priv. coll. Switzerland, until 
2013. Thereafter priv. coll. Switzerland. Attic, ca. 470-
460 B.C.       CHF 9,000

A FRAGMENT OF A RED-FIGURE COLUMN-KRATER, 
ATTRIBUTED TO THE SYRACUSE PAINTER. W. 14.5 cm. 
Clay. On this fragment from the shoulder of a small col-
umn-krater with unframed pictures, the upper part is pre-
served of Nike in flight to right, her large wings spread 
out behind her. She bears offerings: in the palm of her 
left hand, she proffers a phiale laden with fruit; in her 
right, she holds a wine vessel (oinochoe) by its handle. The 
figure to whom she pays tribute, or with whom she inter-
acts, would have adorned the krater’s other side. Recom-
posed of three fragments; breaks retouched. Added white 
for part of the phiale’s contents. Surfaces well preserved; 
good black glaze. Glazed inside, save for shoulder. For-
merly Coll. Rolf Blatter, Berne. Previously Coll. S.C., Basel, 
early 1970s. Publ.: In a letter to the owner dated 28 May 
1976, C.M. Robertson writes of this fragment with Nike 
that his initial “... idea that it might be by the Syracuse 
Painter is probably right after all. It is certainly very like 
some of his work.” Attic, ca. 470-460 B.C.        CHF 3,600
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A BLACK-FIGURE EYE-CUP. H. 7.7 cm. Clay. A gorgoneion 
stares out menacingly from this small cup’s interior. Out-
side, between and flanking male eyes with leafy brows, 
are six white-fleshed females, five Amazon archers in ex-
otic oriental garb, in company with a dancing maenad, 
companion of Dionysos, who is here marked out by her 
fawnskin wrap (nebris). Pendant lotus buds occupy the han-
dle zones. Reassembled from fragments, with slight losses 
visible about handles. Formerly German priv. coll., before 
1988. Publ.: BAPD 19758. J.A. Jordan, Attic Black-fig-
ured Eye-cups (Diss. New York University, 1988) 186, W 
41; G. Güntner (ed.), Mythen und Menschen: Griechische 
Vasenkunst aus einer deutschen Privatsammlung. Exhibi-
tion catalogue Würzburg (Mainz, 1997) 46-47, cat. no. 12  
(C. Weiss), A-B illus., with additional bibliographical refer-
ences. Attic, ca. 520 B.C. CHF 56,000

A FRESCO-FRAGMENT WITH A PYGMY. L. 16 cm. Poly-
chromy on plaster. On a grey base line a pygmy armed 
with helmet, round shield and spear with a powerful upper 
body and noticeable phallos between his short, rounded 
legs. He attacks a large white bird (crane) opposite him, 
of which head and neck are preserved. A red blood stain 
denotes the stab wound. Short, dark brown strokes for 
perspective. Mortar on the back. Formerly Galerie Sero-
dine, Ascona, January 1998. Thereafter Erotica Collection 
Christian von Faber-Castell, Küsnacht ZH, Switzerland. 
Roman, 1st cent. B.C.-2st cent. A.D.     CHF 12,000

A SMALL RED-FIGURE LEKYTHOS. H. 11.4 cm. Clay. 
Vessel for storing oil with slender neck, trumpet-shaped 
mouth, a body that broadens slightly and disc-foot (shape 
of the Petit Palais Type, cf. J.D. Beazley, Attic Red-Figure 
Vase-Painters, Oxford, 2nd edition, 1963, 675 f.). A frieze 
of dashes on the reserved shoulder, below it, four pal-
mettes linked by tendrils. The body of the vessel is bor-
dered at the top by a maeander. The picture field depicts 

a cloaked youth to left holding the knotty staff typical of 
Athenian citizens in his outstretched right hand. The left 
arm below the garment is akimbo. Traces of a white fillet 
visible in his short hair. The facial features with heavy 
chin are typical of the Severe Style. Minor wear to surface 
retouched, paint partially abraded. From the estate of a 
Swiss private collector; object was acquired 1987 from 
Fortuna, Zurich. Attic, ca. 480 B.C.  CHF 2,800
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veals neither smoked meat nor sides of cured 
bacon, “but a cheese transfixed by rope of 
broom through mid-circumference” and “an 
ancient bundle of dill.” So our “provident 
hero” (providus heros) goes to his garden 
plot, where vegetables grow aplenty. These 
are, however, not destined for his table, but 
for the market in the city. For him, red on-
ions, chives, cress, endives and rocket which 
revives “the lagging wish for sexual delights” 
are good enough. Although “on something of 
the kind reflecting,” he passes by the aphro-
disiac herb and, instead, digs out four heads 
of garlic and picks some celery leaves, rue 
and coriander. (51-89).

Back in the house, he calls loudly for a mor-
tar, into which he throws the peeled garlic, 
some salt, the hard cheese and the herbs. 
“With his right he first the reeking garlic with 
the pestle breaks, then everything he equally 
doth rub i' th' mingled juice. His hand in cir-
cles moves: Till by degrees they one by one 
do lose their proper powers, and out of many 
comes a single colour (color est e pluribus 
unus): not entirely green because the milky 
fragments this forbid, nor showing white as 
from the milk because that colour's altered by 
so many herbs.” By and by he adds some oil 
and vinegar, and, having arrived at the de-
sired consistency, he forms the pesto (more-
tum) into a ball. (90-116).

Scybale hands him the freshly baked bread 
which the happy Simulus gladly takes. “Hav-
ing now dispelled the fear of hunger,” at least 
for this day, the farmer yokes his oxen, drives 
them to his fields “and puts the ploughshare 
in the ground.” (117-122).

Amongst the many fascinating details in this 
poem, the enormous quantity of garlic used 
by Simulus is particularly striking. The poet 
makes the most of its comic potential by de-
scribing how the garlic’s acrid smell assails 
the farmer’s nostrils and makes his eyes wa-
ter, so that he “with face and nose retracted 
doth [...] curse his early meal.” The urban Ro-
man readers of Moretum would have regard-
ed the consumption of garlic as a typically 
rural type of behaviour. In Virgil’s Second 
Eclogue, for instance, “Thestylis is crushing 
thyme and garlic – tangy herbs – for reapers 
wearied by the snatching heat.” (10-11). The 

Recipe from Antiquity

E pluribus unus: Pesto from 
the Imperial Period

“Already had the night completed ten of 
winter's hours, and by his crowing had the 
winged sentinel announced the day, when 
Simulus the rustic husbandman of scanty 
farm, solicitous about the coming day's un-
pleasant emptiness, doth slowly raise the 
limbs extended on his pallet low, and doth 
with anxious hand explore the stilly darkness, 
groping for the hearth which, being burnt, at 
length he finds.”1 (Anon., Moretum, 1-7).

It is approximately the year 20 A.D. and after 
our three-year-long culinary trip back in time to 
ancient Egypt (2014), Greece (2015) and Meso- 
potamia (2016) we are back in Rome where, 
in 2013, we began our gastronomic investiga-
tions. We have not yet set foot in the Eternal 
City but linger a day’s walk away on a modest 
farmstead, curiously observing the snub-nosed 
farmer Simulus (σιμός) and his dung-coloured 
African slave-woman Scybale (σκύβαλον) – 
political correctness was not an issue at the 
time –  as they go about their morning routine, 
which is minutely described in the 122 verses 
of the poem Moretum (The Pesto).

The poem was written by an author no lon-
ger known to us and forms part of the Ap-
pendix Vergiliana, a collection of works once 

thought to be juvenilia of Virgil. By means 
of manifold intertextual references it evokes 
the narrative structure of a theoxenia, but 
whereas in the literary pre-texts to which 
the Moretum alludes the simple country peo-
ple, for instance Philemon and Baucis (Ovid, 
Metamorphoses, VII, 611-724), prepare a meal 
for their disguised, divine guests, Simulus is 
driven by the more mundane desire to satisfy 
his own hunger whose onset he fears: tristia 
metuens ieiunia. (4).

He takes a measure of grain from the “scanty 
heap” on the floor of his storeroom and grinds 
it in a quern after having brushed the stone 
and hopper with the tail of the “skin of hairy 
goat” that he wears. He mixes the sifted flour 
with tepid water and salt, kneads it, shapes 
the dough into a flat, rounded cake and im-
presses a pattern of squares on its surface. He 
places the loaf on the hearth, where Scybale 
has cleared a space, covers it with a clay lid 
and heaps the embers over it (testisque tegit, 
super aggerat ignis). (16-50).

As Ceres alone is not particularly pleasing to 
the palate (sola palato sit non grata Ceres), 
Simulus looks around for something to go 
with his bread. A glance above his hearth re-

Moretum with fresh cheese (left), with garlic and hard cheese (middle left), with sesame (midde right) and with pine nuts 
(right). Roman glass from the Eastern Mediterranean, from left to right: A LARGE BOTTLE. H. 19.3 cm. 1st-2nd cent. 
A.D. CHF 1,400. A JUG. H. 11 cm. 3rd-4th cent. A.D. CHF 2,200. A SQUAT JUG. H. 15.5 cm. 1st-2nd cent. A.D. CHF 
8,800. Front: A DATE BOTTLE. H. 5.8 cm. Roman, Sidonian, 3rd-4th cent. A.D. CHF 1,400.

By Yvonne Yiu
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peasants were pitied for this aspect of their 
diet. At the beginning of his Third Epode, 
Horace exclaims: “If any man, with impious 
hand, should ever strangle an aged parent, 
make him eat garlic, it’s deadlier than hem-
lock. O you strong reapers’ stomachs that cull 
it (o dura messorum ilia)!” (1-4). The poet, 
invited to dine with Maecenas, had unknow-
ingly eaten a dish thickly laced with garlic 
that subsequently raged like poison in his in-
sides. He execrates his patron: “If ever, my 
dear Maecenas, you aspire to repeat the jest, 
I just pray that your girl with her hands ob-
structs your kisses, and takes the far side of 
the bed!” (19-22). Even in ancient Rome gar-
lic breath was a turn-off in bed, and thus our 
Simulus has to resort to compensatory activ-
ities such as supporting his garment “with his 
left hand 'neath his hairy groin (saetosa in-
guina)” while grinding with his pestle (98) or 
sinking his plough into the field (122).

Although the precise descriptions in Moretum 
give the impression of an authentic glimpse 
into everyday country life, there is a conspic-
uous tendency towards comedy and satire 
which suggests that the amount of garlic Sim-
ulus puts in his moretum should be taken with 
a pinch of salt. Given his sense of humour, 
the poet would certainly have been delighted 
if he had known that – in an irony of history 
– it might seem as if his pungent herb-cheese 
pesto had provided the model for the motto e 
pluribus unum on the Great Seal of the United 
States and on the one dollar bill which, inci-
dentally, is also of a green-white colour.

Interestingly, in pesto recipes from non-po-
etic sources, garlic is never mentioned as an 
ingredient. Instructions how to prepare five 
different varieties of moretum are provided in 
the treatise on agriculture De re rustica libri 
duodecim, which was written by Columella 
in the Early Imperial Period (1st half of 1st 
cent. A.D.) and is thus roughly contemporary 
with the Moretum. A rich bouquet of herbs is 
the starting point for all the recipes: “savory, 
mint, rue, cilantro, celery leaves, chives, or 
if none are available, a spring onion, lettuce 
leaves, rocket, fresh thyme or catnip, further-
more fresh pennyroyal.” These are crushed in 
a mortar together with [recipe 1] “fresh salt-
ed cheese” or [recipe 2] “shelled walnuts” or 
[recipe 3] “lightly roasted sesame” or [recipe 
4] “Gallic cheese or another type of cheese” 
and “pine nuts, if they are available; other-
wise roasted, skinned hazelnuts or almonds.” 
“A little pepper vinegar” is added to the mix-
ture which is then served “in a bowl” with “oil 
drizzled over it.” “If fresh herbs are not avail-
able,” recipe 5 recommends the use of dried 
herbs. (XII, 59, 1-4). For the modern reader it 
comes as a surprise that basil, which is now-
adays so popular, is not included in Columel-
la’s long list of herbs. Although the Romans 
were familiar with this aromatic plant, it was 

used for medicinal purposes rather than to 
flavour foods. Another nineteen centuries 
would have to elapse before it could begin its 
triumphant sweep through the world’s kitch-
ens in the form of Pesto Genovese. 

With these recipes for moretum, followed by 
brief instructions on how to prepare a lax-
ative, Columella brings Book XII and hence 
his treatise as a whole to a close. A rather 
peculiar and abrupt end, one might think at 
first. But it may not be entirely unfounded 
that these herb mixtures are assigned such 
a prominent position. One reason why Col-
umella wrote De re rustica appears to be the 
desire to teach how things were to be done 
properly, as customary “amongst the Romans 
up to the time which our fathers [could] re-
member,” before “the ancient practice of the 
Sabine and Roman mistresses of households 
[had] not only become entirely out of fash-
ion but [had] entirely died out.” (XII, Pr., 7, 
10). For a man of Columella’s conservative 
stance, who esteemed the values of the days 
of old, the dish moretum would have had a 
particular significance.

In the Fasti which Ovid penned in ca. 8 A.D., 
some decades before Columella began work 
on De re rustica, the poet observes: “‘They 
think no shame to set a dish of herbs, more-
tum, on the tables of the Mistress [Kybele],’” 
and asks the Muse Erato: “‘What is the reason 
for this?’” “‘It is said that the people of old 
subsisted on pure milk and such herbs as the 
earth bore of its free will,’ she said. ‘White 
cheese is mixed with pounded herbs so 
that the ancient goddess may know ancient 
foods.’” (IV, 367-372). This simple, meatless 
offering which is at the same time a typically 
rural food refers to an early, pastoral stage 
in the development of society, and also to a 
seemingly ideal world in which the earth vol-
untarily (sponte) nourished its people. Thus, 
the recipes for moretum at the end of De re 
rustica may possibly have been a kind of en-
coded cultural criticism.

Moretum (Columella, De re rustica XII,59,1)
Crush fresh herbs, e.g. a handful each of 
chives, thyme, cilantro, mint and rocket in a 
mortar. Mix with 250 g fresh slightly salted 
cheese and 1 tbsp. pepper vinegar. Arrange 
in a bowl and drizzle olive oil over it.

Moretum (Columella, De re rustica XII,59,2)
Lightly roast 80 g sesame. Crush in a mortar 
together with fresh herbs, eg. a handful each 
of rocket and chervil. Add 1 tbsp. pepper vi-
negar and drizzle with olive oil.

Moretum (Columella, De re rustica XII,59,3)
Cut 80 g mild Gallic (French) semi-hard 
cheese into slices. Crush in a mortar to-
gether with 50 g pine nuts and fresh herbs, 
eg. a handful each of parsley and oregano. 
Add 1 tbsp. pepper vinegar and drizzle with 
olive oil.

E pluribus... ...unus.

1 All excerpts from the poem Moretum are quoted after 
the translation by Joseph J. Mooney (1916).

Moretum (Anon., Moretum, 86-116) 
Crush 80 g hard cheese, e.g. Grana Pada-
no, ½ head of garlic, 1 tbsp. cilantro seeds, 
some rue, a handful of celery leaves and 1 
tsp. salt in a mortar to form a paste. Add 
1 tbsp. each of vinegar and oil and form 
into a ball.
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Objects such as this are a rarity on today’s art market and turn up only 
every few decades, if that. For this head made of sensitive limestone 
is bursting with ancient history – and with modern history, too. Both 
lines of inquiry are worth following. Luigi Palma di Cesnola (1832-
1904) had an extraordinary career. A native of a town in Piedmont 
not far from Turin, the erstwhile officer rose to become American 
Consul to Cyprus (from 1865). The major archaeological excavations 
of the island’s antiquities (following Heinrich Schliemann’s model) 
conducted at his instigation eventually led to his becoming first di-
rector of the Metropolitan Museum of Art in New York, a post he held 
from 1879 until his death.

To judge by everything we know about Cesnola, what drove him was 
not scholarly curiosity. He dug to sell; which explains how many 
thousands of objects came to be shipped all over the world. The Met-
ropolitan Museum took an exceptionally large portion of his wares, 
and since then – and this is the positive side of the story – has been 
in possession of the most important collection of Cypriote sculpture 
worldwide. 

So why am I telling you all this? Because the Cahn Gallery’s impres-
sive head of a man with a long beard is listed, alongside an illus-
tration of it, as item number 471 in the very first publication of the 
Cesnola Collection (New York 1885). Clearly visible in that illustra-
tion, incidentally, is the strikingly long beard. So contrary to what its 
appearance might suggest, the lower half was not in fact restored in 
modern times at all, as a recent appraisal of the piece by its conser-
vator confirms.

But that is not the end of the story. In late March 1928, the museum 
decided to consign a number of duplicates from its holdings to the 
famous Anderson Galleries on Park Avenue. Among the items to 
be sold at auction were parts of the Cesnola Collection, including 
“our” head: “Fine head, in excellent state of preservation,” said the 
auction catalogue. From there it went to the Toledo Museum of Art 
in Toledo, Ohio, which in its turn, admittedly ninety years later, also 
decided to part with it. What a colourful recent past this piece has 
had!

As place of origin, Cesnola listed an excavation site between Nico-
sia and Larnaca, which since the nineteenth century has often been 
identified as the ancient Golgoí, a colony founded by the Pelopon-
nese Sikyón, and the principal centre of the cult of Aphrodite on 
the island. But this information is too vague to aid us much in our 
interpretation.

The head has hitherto been described as “votive” – a gift to a deity, in 
other words – which is certainly possible. On the other hand, in the 
case of this head it seems unlikely that some wealthy citizen chose 
to lend emphasis to his generous gift by having it resemble his own 
person. For all their idealized language of forms, such heads generally 
feature some “individual” detail or other, be it a helmet or some other 
costume element.

Highlight

God or Priest?  
A Limestone Head from Cyprus with Plenty of 
History behind it, both Ancient and Modern

By Martin Flashar

A MALE HEAD; PROBABLY A DEITY. H. 34.2 cm. Limestone. Cyprus, ca. 500–460 
B.C. First published in: The Metropolitan Museum of Art, A Descriptive Atlas of the 
Cesnola Collection of Cypriote Antiquities in the Metropolitan Museum of Art, New 
York, vol. 1 (New York 1885) no. 471, pl. 72.                                Price on request

What dominates here, however, is the expression of majesty, the fron-
tality, the over life-size dimensions and the finely carved beard. The 
typology of the coiffure, the hairband tucked in at the back and ar-
ticulated as a leafy wreath – all these features point to a divine-cul-
tic context. Depicted here is a priest at the very least. Measured by 
the iconographic standards of the motherland, the first candidate to 
spring to mind is Dionysos – or perhaps Apollo, given that the leaves 
of the wreath are most readily identifiable as laurel leaves.

The dating of the piece on the basis of stylistic factors would lead us 
to Greece and the late 6th century B.C. This Late Archaic Period in 
art lasts a little longer on the Cypriote timeline, which tends to lag 
around one generation behind.

Cyprus has always been a melting pot of the cultures of southern Asia 
Minor, the Levant and northern Egypt. Its artistic accomplishments 
must therefore be described and judged according to criteria of its 
own. Despite all the research findings of the past few decades, these 
have still not coalesced into the kind of close-meshed grid that can be 
applied to artefacts from mainland Greece. Yet there can be no doubt 
at all of the special importance of this head. 


