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Editorial
Dear readers
This autumn was stormy and full of contrasts. The successful auction and the conclusion of a
partnership with Galerie Perrin in Paris were particularly satisfying events. On the other hand, I
was much saddened by the unexpected passing away of Sheikh Al-Thani, whom I would like to
honour with an obituary in this edition of Cahn’s Quarterly. This autumn was also overshadowed
by unsubstantiated reports in the media, which denigrated the ancient art trade in a most hurtful
manner. Two grave misstatements must be corrected:
1) “The ancient art trade is a multi-billion Euro business.” This allegation made by the Swiss
newspaper Neue Zürcher Zeitung is utterly unfounded, as could easily have been ascertained by
any journalist or editor ready to take the trouble to check its veracity. Research done by IADAA MERCHANT SHIP ON STORMY SEA. H. 29.5 cm.
reveals that the per annum turnover of the trade in ancient art from the Mediterranean and W. 36.8 cm. Marble. Late Hellenistic-Republican, 1st
Levantine cultures amounts to circa 150-200 million Euros. This sum was calculated by adding cent. B.C.
together the turnover of auctions with ancient art (Sotheby’s, Christie’s, Bonham’s, Cahn, etc.; these figures are in the public domain), with that of
the members of IADAA plus that of the non-members. It was assumed that the turnover of the non-members was equal to that of the members.
Furthermore a safety margin of 25% was added.
2) “The ancient art trade deals with objects plundered in Syria with the aid of IS.” This grossly false accusation was made by a German museum
director in an interview broadcasted by the German television channel ARD. Exhaustive research conducted afterwards has shown that this claim
is utterly unsubstantiated. Nonetheless it has led to absurd demands, for instance, that the ancient art trade should be prohibited. It is, therefore,
all the more questionable that, at the same time, the Deutsche Forschungsgemeinschaft obstructs investigations which could serve to clarify cases
involving looted art. It is difficult to understand that, due to formal and copyright reasons, it refuses to let the Art Loss Register, Interpol and other
institutions responsible for detecting looted or stolen works of art use its archive of the marble sculptures of Syria, which documents circa 10,000
objects!
Wouldn’t it be more helpful to develop pragmatic solutions together instead of making wild accusations? Cahn’s Quarterly will explore this topic
in 2015.
I wish you a Merry Christmas and a Happy New Year! The gallery closes for the festive season
on 19 December. We reopen on 13 January and look forward to being of assistance to you then.

Auction

Knowledgeable Collectors:
Auction 9
By Yvonne Yiu
For us at the Cahn Gallery, the auction and
its preview number amongst the highlights of
the year. After many business trips and meetings with consignors, after several months
spent preparing the auction catalogue and
after countless complex organisational measures in the back office, everything is ready.
The artworks are carefully arranged and well
illuminated, the red carpet has been rolled
out, and potential buyers closely examine the
objects of their choice. It is a pleasure to see
dear, long-time customers and to meet new
collectors. Of course, an auction is first and
foremost an occasion to purchase artworks,
and even friends and colleagues will, if need
be, bid against each other fiercely. However,
over a cup of coffee, it is again the shared
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fascination for things ancient that takes pride
of place.
This year, for the second time, it was possible
to participate in the auction live online, using
the platforms Lot-tissimo and The Saleroom.
The response to this service was overwhelming. Nonetheless, the auction room was fully
occupied and the five telephones were also
very busy. Of the 279 lots which were cried
out, a total of 191 were sold (68%).
The top lot of the auction was an excellently preserved relief depicting a Nile god, dating from the 30th Dynasty (lot 86). It was
knocked down for more than five times the
starting bid, at CHF 100,000 (CHF 137,500

LOT 107: A HEAD OF A KORE. H. 26.5 cm. Limestone, traces of pink paint. Late Archaic, 1st quarter of 5th cent. B.C.
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on his face was not to be overlooked. I would,
therefore, conjecture that he knew very well
how he was manipulated by certain houses,
because he always used the same number
when bidding. I profoundly regretted this and
explained to him what was going on, but,
again, a slight smile was the only answer. It
seems to me that it might have been his way
of responding to this breach of trust, when he
piled up 8-digit debts with these houses. In
business matters, Sheikh Al-Thani, who was
an important client, was always absolutely
correct with me and was also ready to apologize for any mistakes he made.

Obituary
My Memories of Sheikh Saud
bin Mohammed Al-Thani
(1966-2014)
By Jean-David Cahn
The news of Sheikh Saud bin Mohammed AlThani’s unexpected death shook me deeply.
Just a few weeks ago, I spoke with him at
Frieze Masters in London. I knew the Sheikh
for over 15 years and was both fascinated
and impressed by his scintillating personality. Despite cultural and social barriers there
were repeated moments of implicit understanding between us, where the human being, not money or power, was manifest. I
would, therefore, like to commit some personal memories of Sheikh Al-Thani to paper.
With them, I would like to set a counterpoint
to the sensationalist and money-focussed reports in the media.
I met Sheikh Al-Thani for the first time at
TEFAF Maastricht, whilst assisting my father
who was exhibiting there. He came with a
great entourage and in his traditional costume he appeared very exotic. To us, he was
friendly, albeit with distinguished reserve.
His alert mind and remarkable eye immediately attracted my attention. His gaze was
absolutely free and unprejudiced, something
that is very rare. He looked at everything, regardless of the object’s price or of the way
in which it was displayed. His only criterion
was artistic quality. He had a deep understanding for the individual object, even the
most modest one: Sheikh Al-Thani was an
exceptionally gifted connoisseur.
His unerring eye was also directed at the people around him. Once he subjected me to a
kind of test by paying for an artwork twice.
When I mentioned this to him, a slight smile
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Sheikh Al-Thani would come and visit the
gallery unexpectedly. He never stayed long
and he was always very pleasant. He did,
however, have difficulties understanding that
certain objects were not for sale. If he sensed
the danger that he could not acquire an object, he had the aggressiveness of a hunter,
and it was very difficult to resist this pressure. In the case of a Roman sculpture of an
animal, although the hard negotiations ended
to his disadvantage, he was able to make a
game out of the situation by regularly reminding me of the fact that I did not sell him
that artwork.
It is no coincidence that it was, of all things,
the sculpture of an animal which Sheikh AlThani coveted so much. It is a little known
aspect of his extraordinary personality, that
animals were exceptionally important to him.
I assume that he saw something authentic in
them, which was unconstrained, immediate
and unhampered by convention. He, therefore, devoted great energy to the breeding of
the Arabian ibex, the type of gazelle typical
for the Arabian peninsula, and also founded
a national park.

Knowledgeable Collectors: Auction 9 (cont.)
premium). The rare head of a kore (lot 107)
whose archaic smile and abundant traces of
polychromy captivated several collectors also
reached a six-digit sum. After intense competition, a telephone bidder could call the lovely
girl his own for CHF 125,000 premium. The
title piece, a magnificent snake bracelet of
the Hellenistic or Roman Period (lot 246) was
likewise much sought after and more than
trebled its starting bid. It was acquired by a
telephone bidder for CHF 107,500 premium.
Other pieces in which there was great interest were, for instance, lot 15, a Neo-Elamite
plaque with a panther dating from the 8th-7th
century B.C., which was sold for CHF 17,500
(starting bid CHF 4,800), a granodiorite bowl
of the Early Dynastic Period (lot 28, starting
bid CHF 2,800, sold for CHF 13,750) and the
swimming bronze dolphin (lot 195, starting
bid CHF 18,000, sold for CHF 37,500).
On the whole, the collectors proved themselves as extremely knowledgeable. They
placed great value on the freshness of the
artworks to the market and knew how to appreciate small but unusual works such as the
doll with a moveable phallus (lot 206, starting bid CHF 2,200, sold for CHF 6,875) or
the charming bronze statuette a dancing Eros
that was formerly regarded as the work of a
Renaissance artist (lot 204, starting bid CHF
5,800, sold for CHF 11,250).
We would like to say a hearty thank you all
those who with their consignments and bids
made this auction such a success!
Consignments for our next auction, which is
planned to take place in autumn 2015, are
welcome.

It is to his ability to turn visions into reality
that Qatar owes several new museums. During
his term as Minister of Culture (1997-2005)
he gave the impulse for their foundation and
commissioned star architects to build them,
something that was absolutely novel in the
Gulf at this time. He would have liked to
fund an archaeological excavation based on
the principles of the early 20th century in order to acquire objects for his museums, but,
much to his regret, he discovered that with
a few exceptions this was, due to nationalist
thinking, not possible anymore nowadays.
The character and demeanour of Sheikh AlThani together with his visionary power remind me of a Renaissance prince or of the
great patrons of medieval Arabia. If he had
lived in an earlier age, he would surely have
been an imperious and pampered but also benevolent, and, most certainly, a very important ruler. With his untimely death we loose
a great opportunity of exchange between our
culture and that of the Arabian Peninsula.

LOT 86: A RELIEF-FRAGMENT ILLUSTRATING A NILE
GOD (?) H. 19 cm. Black granite. Egypt, Late Period,
30th Dynasty, 4th cent. B.C.
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Gallery

“A Marriage of Taste and Knowledge”Partnership with Galerie Perrin
By Yvonne Yiu
With the words quoted in the title, JeanDavid Cahn enthusiastically hailed his new
partnership with the renowned Galerie Perrin,
Antiquaires, located on the Place Beauvau
in the heart of Paris’ prestigious Faubourg
St. Honoré, in the immediate vicinity of the
Palais de l’Elysée.
Jean-David Cahn and Philippe Perrin have
known each other for many years and some
readers of Cahn’s Quarterly may remember
the warm words with which Monsieur Perrin
congratulated the gallery on its 150th anniversary (CQ 1/2014). Speaking of his friend,
Jean-David Cahn easily gets carried away:
“He is a pure aesthete with a marvellous
instinct for reduced and elegant forms. His
stand on the main axis of TEFAF is superb!”
The guiding principle of Philippe Perrin and
Jean-David Cahn’s joint project is connoisseurship. Only those works of ancient art that
are pleasing to both the classical archaeologist and to the expert on the “goût français”
of the 17th-19th centuries will be exhibited
in the discretely opulent rooms of the Galerie
Perrin. The combination of exquisite Parisian taste and of in-depth scholarly knowledge
aims at providing collectors with a feast for
the eyes, and, at the same time, to ensure the
authenticity and impeccable provenance of
the art works.
Jean-David Cahn’s partnership with Philippe
Perrin is part of a long-term strategy for both
of them.
We look forward to welcoming you there!

Galerie Perrin

98 Rue du Faubourg Saint-Honoré
75008 Paris
+33 1 42 65 01 38

Opening hours:
Monday-Saturday 10 a.m.-5 p.m.
Sunday by appointment

Some impressions of Galerie Perrin in Paris.

CQ
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The Debate

Tackling the Challenge of Unpublished
Excavations

By Jack Ogden

If we accept that archaeological best practice
means satisfactory and timely publication of
excavations, and recognise that the barriers
to achieving this are generally a matter of
money or attitude or both, we need to consider how things can be improved. How can we
best catch up on our past shortcomings, and
how can we best ensure things are better in
the future?

Dr Jack Ogden is a specialist in the materials and technology of ancient gold
jewellery. He holds a doctorate from the
University of Durham with a thesis on
gold jewellery in Ptolemaic and Roman
Egypt and recently was awarded an diploma with distinction from the Institute
of Art Law. He is an elected Fellow of
the Society of Antiquaries of London, an
elected Fellow and Honorary Life Member of the Gemmological Association of
Great Britain, a former committee member of the Egypt Exploration Society and
served on the UK Government Treasure
Committee for fourteen years, latterly as
vice-chairman. He has written several
books and numerous articles on his subject and lectured worldwide. He is shown
here making a preliminary examination
of an object in the Staffordshire Treasure
while on the Treasure Valuation Committee in 2009.
In previous issues of this Newsletter, Sir John
Boardman and Professor Andreas Furtwängler
have eloquently pointed out the problems of
unpublished excavations and some of the reasons why they are unpublished. These reasons
can usually be traced to a scarcity of time,
money and other resources. But there are other
factors woven in such as possessive attitudes
to digs and finds, and excavators who prefer
to dig than publish what they dig up.
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Trying to play catch-up is admirable, but only
a fraction of the unpublished excavations
from the past will ever be comprehensively
published now. Even if funding was available, original excavation notes can be sketchy
if they are available at all, there might be minimal photos or drawings, and sometimes even
the finds are impossible to locate or identify
with confidence. Steps are being taken. For
example there is the commendable “Artefacts
of Excavation” project being led by Dr Alice
Stevenson at University College London and
Professor John Baines at the University of Oxford which aims to create an online resource
covering the thousands of objects from British excavations in Egypt between the 1880s
and 1980s. These were distributed to some 200
museums worldwide before they were fully
documented or published. It is hoped that this
work will inspire other such projects around
the world. Modern technology and communications make such projects far more feasible
now than they would have been even a decade
ago.
Of course, there is the problem of moving
goalposts. Many of the finds being collated in
the “Artefacts of Excavation” project were excavated by the grandfather of Egyptology, Sir
W.M. Flinders Petrie and published by him in
what were for his time exemplary examples of
archaeological publication. Just because excavations were published in the past doesn’t
mean that they will keep archaeologists happy today. Sir John Boardman mentioned Sir
Leonard Woolley’s brief publication of his excavations at Al Mina in Turkey in the 1930s
as another example where past publication
wouldn’t meet modern expectations.
With current excavations, publication is easiest to manage if it is taken in two stages. The
initial step in the publication of an excavation should be a solid description and photographic record of the site and what was found
where, with plans, measurements and so on.

Such information could then be disseminated
as quickly and as widely as possible through
online databases – even during the course of
the excavation. It can be as fast and simple as
uploading holiday photos to Facebook. Such
information could be amended and updated as
work progressed.

The sheer number of finds from excavations can be daunting. Here is just one of the bays of shelves containing
excavated pottery fragments in a local Greek museum.
Photo Jack Ogden

Next come the detailed study and publication of
individual aspects of the excavation bringing in
the most appropriate specialists that can be obtained with the resources available. This stage is
necessarily an on-going one. Online publication
means that you don’t have to wait for some tardy specialist to submit their chapter before the
book is sent off the printer. Indeed, the specialist reports would be integrated or closely linked
with the online database generated by the preliminary stage. In cases where libraries or attitudes require hard copy, print on demand is an
easy and universal answer.
Neither egos nor nationalism should derail archaeological best interest. But, however petty
and selfish these may seem, they often do. The
purpose of excavation – now anyway – is not to
fill museums with trophies or shower excavaCQ
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Many museums are now posting photographs of their holdings on the internet greatly facilitating research. The Petrie Museum of University College London are leading the way
in taking this a step further with a project, still in its infancy, providing 3D representations of objects that the viewer can rotate and zoom in on. The project is supported by the
Arts Council England. Photo from http://www.ucl.ac.uk/3dpetriemuseum/3dobjects

tors with accolades. It is wisdom not weakness
to seek specialist help from around the globe.
Archaeologists sans frontièrs. Making finds accessible, in reality or digitally, to an international
body of scholars will help encourage specialist
participation, some voluntary, and maybe attract
funding. It may also lead to new approaches or
ideas that the excavator might never have considered.
To make all this work smoothly we need to encourage young archaeologists to gain experience
in handling and looking at objects. We might
question the need for much new excavation, but
there will always be some. So, while there is a

place for DPhil theses on such topics as “Gender Identity in Middle Kingdom Aswan”, we also
need graduates who see the importance of being
able to understand and describe objects and their
materials. Many museums are doing a good job,
but some still need to see beyond income generation and the education and entertainment of
the masses, however worthy, and grasp their academic responsibilities with regard to researching and publishing their holdings – particularly
objects from past excavations.
A quarter of a century ago I was doing some
research in Northern India and was introduced
to an elderly man who had incredible know-

ledge about local traditional jewellery – localities, manufacture, ownership and so on. I asked
if he had published or planned to publish this.
No. Could I spend some time with him, discuss
the subject and take notes? No. When I asked
him why he was so against sharing his knowledge with others, his reply was that it had taken
him a lifetime to amass such knowledge, so why
should he make it easy for someone else.
A cautionary tale for all historians and archaeologists. The dissemination of information is the
lifeblood, indeed purpose, of our subject.

Although perhaps the most famous of all excavations, only a few of the objects from the tomb of Tutankhamun excavated in the 1920s have been published in any detail. This is
being remedied slowly. Recently the footwear from the tomb was published and this is the present authors 3D drawing of the construction of a two-coloured gold flower decorations
on one of the pairs of Tutankhamun’s gold sandals. (See André J. Veldmeijer, Tutankhamun›s Footwear: Studies of Ancient Egyptian Footwear. 2010.)

CQ
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New Artworks Monthly
on www.cahn.ch

“Objets de vertu”

AN INTAGLIO WITH A HORSE. W. 1.2 cm. Carnelian.
Horizontal oval; both surfaces flat, sides taper to reverse.
A horse galloping to right, its forelegs far outstreched.
Right rim slightly worn. A fissure at the lower edge of
the intaglio. Formerly priv. coll., France. Late Hellenistic
CHF 1,200
or Roman, 2nd cent. B.C.-1st cent. A.D.

AN ARYBALLOS WITH TWO HEADS. H. 5.9 cm. Purple
glass. The bottle’s body is adorned by the head of a child
with pudgy cheeks and wavy hair on one side and with
the head of Pan on the other. The arched, oval base of the
bottle represents the figures’ necks. The bottle’s neck is
biconical with a central constriction. Flaring mouth with
inwards folded lip. The heads were blown in a bipartite
mould. Neck free-blown. Iridescent. Formerly Coll. W.
B., 1960’s-70’s. Roman, Eastern Mediterranean, 1st-3rd
cent. A.D.
CHF 6,400

A STEMMED CUP (GOBLET). H. 15.4 cm. Light buff clay coated with a pale orange glaze. Drinking vessel on tall stem,
with spreading disc-foot. Two vertical strap-handles attached to conical cup’s bowl and thickened rim. Restored from
fragments. Formerly Coll. Prof. Yves Bequignon, a noted Hellenist, onetime director of L’Institut d’histoire grecque,
University of Strasbourg, and a contributor to the Guide bleu (Greece). Collection sticker on underside of foot: “Beq
7”. Mycenaean, LH IIIB, 1300-1190 B.C.
CHF 12,000
A HEAD OF A KING. H. 5.2 cm. Bronze. Impressive head
of a king with tightly fitting cap and large uraeus on his
forehead. The eyes and eyebrows were originally inlayed.
The lapislazuli inlays of the uraeus have been preserved.
The facial features and the style of the head as a whole do
not appear Egyptian. The head, therefore, may have been
made outside Egypt, for instance in the Palestine region. If
the head was made in Egpyt, it may date from a period of
foreign dominion, for instance in the Libyan Period. Solid cast. Uraeus and nose reattached. Minor lacunae filled
in. Formerly Coll. Azeez Khayat, New York, 5 June 1928.
Thereafter Joseph M. Sayer of Cairo, Egypt, 20 July 1936.
Collection John Woodman Higgins (1874-1961), founder
of the Higgins Armory Museum, Worcester, Massachusetts;
JWHA inv. no. 556. Egypt, probably 21st-22nd Dynasty,
1074-780 B.C.
CHF 3,600
A DATE-SHAPED BOTTLE. H. 5.8 cm. Honey-coloured,
slightly iridescent glass. A small bottle in the shape of a
date without base. Flaring mouth, the lip turned inwards.
Traces of iridescence. Part of the mouth lost. Formerly art
market, London, 2004. Roman, Sidon, 3rd-4th cent. A.D.
CHF 1,400
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A SMALL ARTICULATED DOLL WITH POLOS. H. 7.8 cm.
Clay, red and white paint. The head and body are rendered three-dimensionally in front; the reverse is flat.
Delicate face with archaic features. The figure wears a
tall polos and earrings. Traces of polychromy. Delicate
holes at the beginning of the arms and three finely perforated protrusions on the lower body served to attach
the now missing arms and legs. A small hole in the polos from which it was suspended. Rim of polos slightly
worn. Old inv.no. on reverse: “253 A”. Formerly Coll.
Louis-Gabriel Bellon (1819-1899). Greek, Corinth (?),
early 5th cent. B.C.
CHF 850

A BOEOTIAN HORSE AND RIDER. H. 15.3 cm. L. 16.5 cm. Terracotta, bronze, black, red and white glaze. The
slender horse with pricked ears, large neck and legs slightly apart carries a stylized rider. In his raised right
hand the rider holds the original bronze spear, making this one of the extremely rare pieces in which it has
survived. The left hand holds a round shield. Both figures are lavishly decorated: the horse’s whole body is
black, while the mane is rendered as zigzag lines, which like the bridle are white; the round shield is black and
dark red. Hand-modelled. Reassembled from large fragments. Paint abraded. Formerly Brian Aitken, New York,
late 1990’s. Greek, 1st half of 6th cent. B.C.
CHF 12,000

in his mouth, into which the hooked end of the hoop
is inserted. A seam on the underside of the head. Very
fine workmanship. Top of hoop slightly squashed. Gold
hanger modern. Formerly Collection S., Cologne, 1960’s
to 1980’s. Greek, Hellenistic, late 4th-3rd cent. B.C.
CHF 1,600

A FILIGREE FLORAL LUNATE PENDANT. W. 3 cm. Gold.
Crescent-shaped sheet gold adorned at both ends with a
rosette and tiny cluster of beads. Crescent edged with gold
wire and filled with filigree floral décor in the form of soldered-on threads of gold. The large eyelet in the middle also
has a rosette attached to it. Fine crack on the edge resealed;
reinforced by sizing on the reverse. Formerly German priv.
coll., acquired prior to 1982. Greek, 4th-3rd cent. B.C.
CHF 1,800
AN ORNAMENTAL ATTACHMENT. H. 7 cm. Bronze.
Finely worked, palmette-shaped attachment with pronounced central ridge. It was probably used to decorate a helmet, probably of Phrygian type, which were
often adorned with antithetical ornaments. Formerly in
a southern German priv. coll., 1970’s and later. Greek,
CHF 1,200
4th cent. B.C.

CQ

A LION’S HEAD EARRING. D. 1.5 cm. Gold. Four gold
wires are wound together to form a tapering hoop. A cuff
with lanceolate leaves marks the transition to the lion’s
head protome made of hammered sheet gold. The eyes,
nose and mane are finely engraved. The lion holds a loop

A PENDANT WITH THE GODDESS FORTUNA. H. 3 cm.
W. 2.3 cm. Gold. The square plaque framed by three gold
wires, two of them twisted, shows Fortuna, facing right,
holding a cornucopia in her left hand and a bowl with
sacrificial offering in her extended right hand. The flat
relief was executed by repoussé. The corners of the frame
are embellished with soldered spirals. A loop of twisted
wire soldered onto the top edge allows the piece to be
worn as a pendant. Intact, if a little worn. Formerly English priv. coll., 1990s. Roman, 1st-3rd cent. A.D.
CHF 2,800
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AN INTAGLIO WITH A SATYR PLAYING THE LYRE.
H. 1.3 cm. W. 1.6 cm. Carnelian. Rectangular stone, tapering slightly towards the base. The convex surface is
delicately engraved with a satyr seated to left on a rock.
He plays the lyre resting on his lap with his left hand,
and cradles a thyrsos in his right arm. A small shrine
stands on the rock in front of him. Intact. Formerly Sasson Gallery, Jerusalem, since 1981. Thereafter Israeli art
market. Roman, 1st-2nd cent. A.D.
CHF 2,600

A TANAGRA FIGURINE. H. 28.1 cm. Terracotta. Robed
female statuette in casual pose with her right free leg
held slightly to one side. Over her chiton she wears a
heavily pleated himation draped over her body so that
both arms are covered and tightly enough for the contours of her slender body to shine through. The upright
neckline of the himation is hand-modelled. Adorning
the figure’s delicate, slightly bowed head with finely
worked facial features is a diadem decorated with (ivy)
leaves. Disk-shaped ear ornaments. Mould-made with
details added by hand. Firing hole on the reverse. White
clay slip with remains of reddish-brown paint. Part of
the neckline reattached. Surfaces worn. Formerly Coll.
Schmitz, Hamburg, early 1980’s. Greek or Western
Greek, 3rd-2nd cent. B.C.
CHF 7,800

the lid. The underside of the mirror is polished. The two
halves are held together by a hinge and both have turning marks on the inside. Preserved intact. Formerly Coll.
W. Rosenbaum, Ascona, before 1984. Thereafter Coll. V.
and P. Vosseler-Studer, acquired in 2007. Etruscan, 3rd
cent. B.C.
CHF 5,800

A COVERED MIRROR WITH A DIONYSIAC SCENE. D.
10.8 cm. Bronze. The lid features a chased relief showing
the wine god Dionysos holding a vessel in his right hand
with a panther between his crossed legs. His thyrsos is
visible at left. With her back to the viewer, his lover
Ariadne (or a maenad) has wound her left arm round
his neck and is about to kiss him. To her right stands a
krater. The scene is almost completely framed by an encircling frieze of lines. There is a small ring for opening

8

CQ

Cahn’s Quarterly 4/2014

A FULCRUM FITTING WITH A BUST OF EROS. H. 7.3 cm.
Bronze. The bust is sculpted in the round and shows
a boyish-looking Eros facing left. The vivid modelling
and meticulously cold-worked details are especially
striking. The hair arranged in tufts is knotted together above the forehead. Eyes framed by finely modelled
lids, round cheeks and fleshy lips characterize the long
face. Little wings with finely incised feathers peep out
from behind the bust. A wreath of lush vine leaves
with a taenia wound round it hangs round the figure’s
neck. The medallion fitting comes from the lower end
of a fulcrum. Undamaged apart from lost eye inlays.
Formerly Ancient and Medieval Art, Furneux Pelham,
Hertfordshire, England; before 1990. Late Hellenistic-Roman, 2nd-1st cent. B.C.
CHF 6,800

A STATUETTE OF A SEATED YOUTH. H. 13.7 cm. Terracotta, polychromy. The youth, possibly Adonis, sits on a rock
in a relaxed pose, with his right leg extended. A cloak is draped around his hips and enfolds his lower arms. His full
face is characterised by fine facial features and is framed by chin-length curls. Low, almost rectangular plinth. A firing
hole on the reverse. White engobe and traces of blue, pink and red polychromy. Plinth reattached. Votive statuette.
Formerly Coll. Abbecassis, Lisbon, prior to the 1940’s. Thereafter Daguerre Paris, 2013. Remains of an old label on
CHF 5,800
underside. Greek, Hellenistic, 3rd cent. B.C.
A PAIR OF EARRINGS WITH CAMEO. H. 1.1 cm. Gold,
agate. Two earrings with a pair of cameos of Erotes turned
to face each other, each set in a gold tondo. The gold tondos are decorated with a wavy border. Fine workmanship.
Furnished with modern gold hooks. Formerly Vienna art
CHF 4,500
market, 1990’s. Roman, 2nd-3rd cent. A.D.
A PAIR OF STATUETTES OF ROBED CHILDREN. H. max. 9.5 cm. Clay. This matching pair of small statuettes depict
two very young children, girl and boy, each similarly wrapped in a long cloak which is drawn tightly about the body,
its upper folds clasped at chest level in both hands, the feet exposed. The figures, clearly cast from the same mould,
are differentiated in sex only by their coiffures. The girl’s long, luxuriant locks, whose modelling was finished by
hand, are topped with a radiate crown, the boy’s bisected by a braid of hair, characteristic of youth and common to
depictions of Eros. Slight breakage, mainly to figure of boy. Formerly Coll. E. S., Southern Germany. Greek, Hellenistic,
CHF 8,800
3rd cent. B.C.

A DOUBLE UNGUENTARIUM. H. 17.5 cm. Pale green
glass. Two almost identical tubes with a broad, inward-folded rim. Free blown and divided using a tool.
Two lateral handles connected by a high basket handle.
Silver iridescence. Partially encrusted. Intact. Formerly
Coll. Sasson, Jerusalem. Late Roman, 4th-5th cent. A.D.
CHF 5,800
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Recipe from Antiquity

“To go forth as a living Ba,
to eat what is given unto him on earth” (TT72)
Foods from a Funerary Repast in the Old Kingdom
By Yvonne Yiu

of emmer bread, barley porridge, a fish, pigeon stew, a quail, two kidneys, ribs and
legs of beef, stewed fruit, probably figs, fresh
nabk berries, small circular cakes sweetened
with honey, cheese and wine. (W.B. Emery, A
Funerary Repast in an Egyptian Tomb of the
Archaic Period, 1962).
In the course of the Old Kingdom, this wasteful custom was largely replaced by magical
practices. Instead of providing the deceased
with actual food and drink, offering lists
were carved or painted in proximity to the
false door through which the “Ka” of the
tomb owner could access the world of the
living. Together with spells requesting his
nourishment, these lists guaranteed that the
deceased would be in possession of everlasting supplies of food.

Roast goose, stewed figs and emmer bread. Far left: A Horus Falcon with Captive Gazelle, Auction 9, lot 79, sold for
CHF 47,500. Far right: A Votive Statuette of the God of the Dead, Osiris, Auction 9, lot 78, sold for CHF 5,625.

Those who wish to live must eat. The act
of eating is both an expression of the will
to live and a means of sustaining life, and,
therefore, plays a central role in the ancient
Egyptian cult of the dead. In a related gesture, in our culture, we celebrate our vitality
with the elaborate dinners and banquets at
the end of the year, thereby defying the cold,
darkness, and before the age of globalization,
the seasonal shortage of food. In the gallery,
surrounded by Pana’s cartonage ensemble
and other Egyptian antiquities, we decided
to strengthen our physical self (to which the
“Ba” belongs) and our social self (the sphere
of the “Ka”) by partaking of a meal composed
of foods often served at funerary repasts in
the archaic period.
Although practically no recipes from
pharaonic Egypt have been preserved, the
physical offerings of food and, even more so,
10

the large number of offering lists found in
the tombs, are a rich source of information
on the individual dishes – the menu, so to
speak – presented to the deceased.
In the 1st and 2nd Dynasties (3032–2707
B.C.) immense quantities of meat, bread,
fruit, wine and beer were placed in the tombs
of the kings and nobles for their sustenance
in the afterlife. Some tombs were even provided with granaries. Besides these stores of
food, excavators often found traces of a prepared meal to the East of the burial remains,
possibly in order to give the tomb owner
immediate refreshment on his arrival in the
afterworld.
Precise information on the composition of
such a funerary repast is provided by Tomb
3477 in Sakkara. The excellently preserved
foods could be identified as a triangular loaf

Spells 51-53 in the Book of the Dead and
Coffin Text 173 dramatically illustrate how
essential such a reliable and eternal source
of food and drink was. On his arrival in the
world of the dead, the deceased is invited to
eat faeces and drink urine, this being normal practice in this inverted world, where the
dead also walk on their heads.
In Spell 52, “The Spell of Not Eating Faeces
in the Realm of the Dead”, it is, for example, written: “To be spoken by NN, justified: /
What I detest, what I detest, I will not eat. /
Faeces are my detestation. / I will not eat
them.” Rather disconcerted, so it would seem,
the gods ask the newcomer: “What, now, will
you live upon in the presence of the gods?”
Secure in the knowledge that everything has
been provided for in his grave, the deceased
replies: “I live upon the seven loaves of bread
which shall be brought as food before Horus,
and upon the bread which is brought before
Toth. / I have been granted fields in Busiris
and green plants in Heliopolis. / I live from
bread made of white emmer. / My beer is
(brewed) from reddish barley.” (TM 134299).
In Coffin Text 173 the gods are not content
with this answer and observe: “Bread of
white emmer will perish, beer of red emmer
will perish. What (else) can you live on?” The
CQ
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deceased, therefore, points out that he will
receive food on a daily basis: “Because seven portions are in this land [ie. the land of
the living], there come for me four portions
above with Re and three portions below with
Geb.” (Jan Assmann, Tod und Jenseits im alten Ägypten, 2001, 204-206; totenbuch.awk.
nrw.de)
In the Book of the Dead and the Coffin Texts,
it is mainly bread and beer that are mentioned. The victuals at the disposal of the
deceased were, however, far richer and more
varied. Up to the end of the 4th Dynasty, the
offering lists were composed on an individual
basis, but as of the 5th Dynasty a canonical
sequence for the ritual meal was developed
and remained valid for all future periods. The
offering list of dbh.n.j in his tomb in Giza
(LD II/35), that was constructed in the years
around 2494 B.C. is one of the earliest of
these canonical lists and comprises 95 items.
The list begins with substances required for
the opening ritual and includes, amongst
other things, water, incense, several anointing oils and eye make-up. Next comes a short
meal consisting of bread, beer and meat. It
is followed by a purification ritual with water and natron that serves to introduce the
main ritual meal consisting of 59 items:
fourteen types of bread, onions, meat from
the shank, three pieces of meat, meat from
the ribs, a piece of roast meat, liver, spleen,
another piece of meat, meat from the breast,
four types of goose, a pigeon, five types of
pastry, two drinks, two types of beer, another three drinks, figs, five types of wine, two
types of bread, three types of fruit, spelt and
barley, both prepared in a special manner,
two further types of fruit, a type of bread,
another type of fruit, all sweet things and all
year-feast-offerings. To conclude this elaborate repast the closing rites are then performed. (Winfried Barta, Die altägyptische
Opferliste, 1963, esp. 47-50, 63-72)
Naturally, I could not present the gallery’s
archaeologists with a menu as opulent as the
ones which dbh.n.j. or the owner of Tomb
3477 indulged in on having entered the other
world. Instead, I chose a few dishes, which
were especially characteristic of a funerary
repast: bread made of emmer, a goose, stewed
figs and wine.
The emmer bread (recipe in CQ 1/2014) I
shaped into the curved bread halves typically
found standing upright on depictions of offering tables.
Although the goose played an important role
in ancient Egyptian mythology and was, for
instance associated with the gods Amon and
Geb, it was also a highly popular fare – in
contrast to the ibis, which it was strictly prohibited to eat. Like other fowl, geese were
CQ

usually skewered from end to end and roasted over an open fire; less commonly, they
were boiled. For a modern household, I would
suggest the following method of preparation:
Perforate the skin of the goose with many
little cuts to let the fat escape. Rub the exterior and interior of the goose with salt and
pepper as well as with other spices used in
ancient Egypt, such as dill, fenugreek, parsley, thyme, coriander, black and white cumin, fennel seeds, oregano and mint. Place the
goose breast down in a roasting pan and roast
for 30 minutes at 220 °C. Turn the goose on
its back and continue roasting at 175 °C for
another 2-3 hours, depending on the goose’s
weight. Baste with a mixture of honey and
salt water every 30-40 minutes. If the skin
becomes too dark, cover with aluminium foil.

Spices for the goose: pepper, thyme, fennel seeds, fenugreek, cellery leaves, peppermint and parsley.

The figs, which were already part of the funerary repast in the Early Dynastic Tomb
3477, are mentioned in almost every offering list from the 3rd Dynasty onwards and
number amongst the divine foods referred to
in the Pyramid Texts: “the beloved ones of
the god” are described as those “who live on
figs, / who drink wine” (PT 440). Stewed figs
like those encountered in Tomb 3477 are very
easy to prepare, are an ideal side dish to accompany the goose, and also taste delicious
as a dessert:
Take 500 g dried figs, remove the hard tip
of the stem and cut the fruit into halves. Put
into a saucepan, add one lemon cut into slices, cover with water and simmer for about 15
minutes until the figs are soft.

The goose in the oven.

Wine, which is paired with figs both in the
Pyramid Text quoted above as well as in the
offering lists, was produced in Egypt, but
also imported, for instance from the Levant.
In contrast to everyday beer, wine was generally reserved for festivities, and used for libations or in the mortuary cult. Wine is still
made in the Egyptian Delta today, but is not
readily available in Switzerland. Thus, as in
pharaonic times, we selected a Lebanese wine
to round off our funerary repast.
The Cahn Gallery team thoroughly enjoyed
this meal from the distant past. Jean-David
Cahn observed: “The goose was crispy outside and tender inside. The honey fragrance
combined with the figs was wonderfully balanced and the lemon’s tangy flavour created
the illusion of lightness. I absolutely recommend that you try out this menu yourself!”

A FRAGMENT OF A FUNERARY INSCRIPTION. H. 19
cm. Limestone. At the very bottom the hieroglyph for
“bread”. Egypt, Late Period, mid-1st mill. B.C. CHF 4,800
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Highlight

An Attic Red-figure Cup, Attributed to the
Painter of Louvre G 456
By John Robert Guy
Within the tondo of the interior, encircled
by a band of continuous rightward maeander punctuated by saltire squares, a youth
sits to left atop a rock formation, holding a
knotty stick in his right hand, his left resting
in his lap. Before him stands a draped youth
with lyre and plectrum. On each exterior side,
two pairs of youths, all draped in himatia, of
whom several clasp a stick or lyre. Elaborate
palmette-complexes in the handle zones. Reassembled from fragments; gaps filled, with
some repainting.
This is a typical late work by the Painter of
Louvre G 456, fully comparable in its style
and ornament to his famous cup, with Herakles and Bousiris, in Berlin (F 2534: ARV2
826, 25; BAPD no. 210242). His career begins
in the early classical period, in the 460’s B.C.,
and continues well into the 440’s, when his
late cups “... are contemporary with the cups of
the Eretria Painter” (J.D. Beazley, ARV2 824).
He has clear points of contact, earlier, with
the Orléans Painter and the Painter of London
E 100, later, also with the Codrus Painter, on
which see A. Lezzi-Hafter, Der Eretria-Maler:
Werke und Weggefährten (Mainz, 1988) 138.
Lezzi-Hafter has persuasively argued that the
large cup type B in Orléans (Musée Historique, A 8175: ARV2 823, 1; BAPD no. 210192),
which gives the Orléans Painter his name, is
in fact by the Painter of Louvre G 456: see
Der Eretria-Maler 92, note 104. Also by him
is a fine later fragment, once in Adria (BAPD
no. 13933), from a cup decorated inside only,
which heretofore has been mistakenly attributed to the Lewis Painter. Furthermore,
two skyphos-fragments in Munich (Antikensammlungen inv. V.I. 2261: ARV2 826, 31;
BAPD no. 210250), assigned by Beazley to

A RED-FIGURE CUP, ATTRIBUTED TO THE PAINTER OF LOUVRE G 456. H. 10 cm. W. 35 cm. Clay.
Attic, ca. 440 B.C.
CHF 66,000

the Painter of Louvre G 456, are undoubtedly
by the Painter of London E 100.
Provenance: Formerly Collection Cavadini,
Sorengo-Lugano, Switzerland, acquired in
the 1960’s.
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