Cahn’s Quarterly 3/2018

The Emperor’s New Clothes – Garments in Antiquity

New Artworks Monthly
on www.cahn.ch

A DRAPED STATUETTE OF A YOUNG WOMAN. H. 20 cm.
Terracotta. The young woman is shown with her right leg
engaged and left arm angled. She wears a long chiton,
with her feet clad in shoes peeking out from underneath
it, and over it a loose, heavily pleated himation that covers her whole body and is drawn up over her neck and
head. She holds the folds of her mantle gathered up in her
right hand. Finely worked facial features. Mould-made
and finished by hand. Veil slightly worn, otherwise undamaged. Formerly priv. coll. Lyon, France, 1980s. Greek,
probably Tanagra, 4th-2nd cent. B.C.
CHF 5,800

A FRAGMENT OF A SARCOPHAGUS. H. 50 cm, W. 34 cm. Marble. The upper parts of two figures are preserved on the
far left section of this sarcophagus front, both facing sharply to right with expressions of surprise or consternation.
Mercury, wearing petasos (winged?) and a cloak typically secured with a large pin at right shoulder, is readily identifiable by the top of his messenger's wand (caduceus), carved in shallow relief at mid-field overlying the folds of a
mantle that has been raised, sail-like, aloft. In front of him and to his proper right is a female companion, doubtless a
goddess, clothed in chiton and heavy cloak, her long locks of hair drawn back and bound into a chignon, with loose
tresses trailing onto her shoulder. Scene bordered above by a narrow projecting moulding; left edge regularly finished.
Roughly worked surfaces at back preserving part of the curved left end of sarcophagus's interior. Noses of both figures
restored, as well as upper lip of the female figure. These figures in all likelihood once formed part of a multi-figural
scene of the discovery and seduction of Rhea Silvia by the god Mars, by whom she conceived and gave birth to the
twins Romulus and Remus, legendary founders of the city of Rome. Formerly part of the decorative scheme of a villa
in Aachen, Germany, 1950s-1960s. Roman, Early Severan, 1st quarter of 3rd cent. A.D.
CHF 26,000

A THYMIATHERION. H. 22.8 cm. Terracotta, painted. Female figure. With head held high, she gazes straight ahead.
Flat face with discreet modelling in the area of the chin, eyes, and eyebrows. The nose is long, slender and pointed.
Incised circles with brown dots painted on in the middle for eyes. Painted eyebrows. Appliqued tresses or braids
that once converged at the lower back. Upper body and arms concealed underneath a shawl-like garment which
is stretched across the back and whose two ends come together in a point at the front. Ears and hands with perforations, presumably to attach jewellery and other attributes made of a different material. Lower part of the figure
with flared, bell-shaped skirt. Clothes painted with lines and simple bands of maeander. The band of small, incised
circles (possibly indicating a waist chain) in the lower back area disappears underneath the shawl at hip height
on the front side of the figure. On her head the figure carries a large, shallow dish, which is painted both inside
and out with encircling lines, hanging bundles of lines and rows of dots, and is pierced with five holes around the
edge. Function: incense-holder from a cultic context. Largely intact, worn in various places, hands and parts of
the appliqued coiffure broken off and missing. Priv. coll. M. S., Basel, since 1980. Daunian (Subgeometric III), ca.
400-300 B.C.			
CHF 8,800
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AN ANTEFIX WITH VENUS AND MARS. H. max. 27 cm. Terracotta. An antefix with a relief depicting the divine
lovers Mars and Venus. The god of war sits to left with his legs crossed and rests his right hand on a round shield.
Similar representations reveal that Mars probably wore a helmet and held a lance in his left hand. On his proper left
Venus leans against a column in a lascivious pose. Her chiton has slipped from her shoulders and barely covers her
breasts and its sheer fabric reveals the sensuous forms of her slender body. A cloak is draped around her legs and left
arm and would originally have been held in place by her (now missing) raised right hand. Several antefixes with the
same composition have been preserved. They were originally painted and formed the lowest row of tiles on the eaves
of a temple or public building. On the reverse of the relief the beginning of the kalypter (an elongated tile which
covered the butt joints between the roof tiles and thus prevented rain water from entering) is visible. Top quarter of
the antefix missing. Formerly priv. coll. J. R. L., England, acquired on the European art market in the 1980s. Roman,
late 1st cent. B.C.-early 1st cent. A.D.
		
CHF 12,800

A STATUETTE OF A DANCING WOMAN. H. 20.3 cm.
Terracotta. The dancing woman raises her right arm,
bending it so that her hand lies above her breasts. Her
left hand is placed energetically akimbo and she twists
her body in an ecstatic, serpentine motion. Echoing her
movements, the richly pleated, almost transparent garment clings to her body, revealing her slender form and
staggered legs. The dynamism of the body’s posture is
further enhanced by the dancer’s delicate head which
is turned sharply to the left. Her himation envelopes
most of her head, leaving only her forehead, eyes, nose
and cheeks free. Extensive remains of the white coating
that served as a ground for the paint preserved. Delicate
traces of yellow and red paint. Reassembled from large
fragments. Formerly priv. coll. Charles Martyne (18761936), librarian at the École des Beaux-Arts and a friend
of French poet Robert Desnos. Thereafter by descent in
the collection of his nephew Jean-Louis Debauve (19262016). Thereafter in possession of the family. Greek or
Western Greek, 4th-2nd cent. B.C.
CHF 6,800
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A STATUETTE OF A DRAPED WOMAN. H. 21.7 cm. Terracotta. Standing with right leg slightly bent and right
arm akimbo, the young woman is almost completely enveloped in a voluminous himation. The heavy drapery
is pulled over her head as a veil, then wrapped from her
chin around her upper body in thick folds and gathered
in her bundled left hand. A shod right foot peeks out
of the folds of her skirt, on which traces of the original
pink colour are preserved. From the estate of the Swiss
art dealer and collector Elsa Bloch-Diener (1922-2012),
Berne, acquired between 1968 and 1983. Greek or Western Greek, 3rd-2nd cent. B.C.
CHF 6,500
A MIRROR LID WITH DIONYSIAC SCENE. Dm. 11 cm.
Bronze. Raised relief showing the drunk god of wine Dionysos leaning on Eros. A mantle is draped over his left
arm, and he shoulders a thyrsus. The kithara player could
be Ariadne, Dionysos' lover. Picture field almost completely framed by an encircling frieze of lines. Reverse
lined with lead. Tiny pieces missing at the edge. Priv. coll.
B.-S., Switzerland; acquired from Münzen und Medaillen
AG, Basel, 30.9.1967. Etruscan, 3rd cent. B.C. CHF 7,800
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A BLACK-FIGURE OINOCHOE. H. 22.4 cm. Clay. Two hoplites crouching to left, protecting themselves with small
round shields and wearing Corinthian helmets. They are both armed with two speers and one sword. Behind each
one, a tendril. Line and dots as ornaments. Red colour. Reassembled from fragments, complete. Formerly coll. H. W.,
Switzerland, acquired 1980. Attic, ca. 510 B.C. 		
CHF 16,000
A STATUETTE OF VENUS WITH CUPID. H. 27.1 cm.
Marble. The goddess stands in a casual pose. She rests
her weight on her right leg, while the slightly angled left
leg is somewhat set back. Her slender body is wrapped
in a long chiton that reaches down to her feet. A richly pleated, knee-length himation is draped around her
waist and left shoulder. The left arm is angled and the
back of the hand rests gracefully on her hip. With her
right hand the goddess grasps the tip of the garment
cascading down over her left breast. The goddess can
be identified as Aphrodite/Venus due to the small figure of her ubiquitous companion, Eros/Cupid, who sits
on her left shoulder. Our statuette belongs to a type
found mainly in terracotta sculpture. It was being used
for representations of Aphrodite by the 3rd cent. B.C.
at the latest and the type was still current in Roman
times. The motif of the left hand clutching the tip of
the garment descending from the shoulder onto the
chest was possibly inspired by statues of philosophers
created in the Late Classical Period. The motif of the
hand resting against the hip was very popular in the
Hellenistic Period and was employed in various statue
types representing Aphrodite. The relief-like character
of our statuette, whose reverse is only roughly hewn, is
due to the emphasis this statue type places on the frontal view. Completely preserved save for the head of the
goddess and the right arm of her companion. Surface
slightly worn. Formerly Collection Roger, France. Thereafter priv. coll. Daude, France, acquired from Galerie de
Serres, Paris. Roman Provinces, 1st-2nd cent. A.D.
CHF 7,600
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A PSI IDOL. H. 12.4 cm. Terracotta. Hand-modelled,
stylised female figure. The body is composed of basic
geometric forms. Cylindrical lower body with flaring
hem as base. The upper body with flat breasts and raised
arms forms a crescent. Narrow, elongated head with pronounced, pinched nose and flaring headdress (polos).
Brown glaze for the eyes, mouth, hair and details of the
garment. Clay figurines of this type are typical of the
apogee and Late Period of the Mycenean culture. The
canonical phi, tau and psi idol types are based on the
position of the arms and the figure’s overall resemblance
to letters of the Greek alphabet. Our specimen belongs
to the psi idol type. The arms are raised in an epiphanic
gesture documented for images of deities from at least
the early 2nd mill. B.C. onwards. For this reason, these
stylised, female idols, which are found in the entire region influenced by the Mycenean culture, are thought
to have a religious significance. Nonetheless, as they
were found not only in sanctuaries but also in graves
(often of children) as well as in settlements, they probably had varying functions. Minor chipping on polos.
Glaze slightly abraded in places. With Christie's London, 6 June 1989, lot 464. Formerly priv. coll. William
Froelich, New York, 1990. With Antiquarium, Ltd., New
York, 2013. Published Antiquarium, Ltd., Ancient Treasures XI, 2013, 16. Greek, Mycenaean, Late Helladic IIIB,
13th cent. B.C.
CHF 12,000
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A STATUETTE OF APHRODITE. H. 47.3 cm. Marble. Hellenistic variant of the Urania motive. The goddess Aphrodite stands in contrapposto on a narrow base that follows the contours of the figure. She rests her weight on
her right leg while the left leg is flexed and placed sightly to the side. The foot rests on a raised part of the base.
An archaising kore on a round base with raised right
arm flanks the left leg of the goddess. Similar sculptures
show that Aphrodite originally rested her left lower arm
on the head of the kore. The goddess wears a chiton,
which clings sensuously to her midriff and cascades to
the ground in generous folds. The chiton shows through
the thin himation covering it. The himation covers much
of her left leg, is bundled at the right hip and drawn
diagonally over her body. It is tied into a bow at the left
thigh and its ends trail down between her legs. The reverse of both Aphrodite and the kore are only summarily
worked. The left leg of the goddess is slightly worn, as is
the himation at the right hip and between the legs. The
front of the kore is heavily worn. Previously American
priv. coll., Hudson, New York, since the 1970s. Formerly
Sotheby's New York, Antiquities and Islamic Works of
Art, Auction Sale 15 June 1988, lot no. 119. Greek, Hellenistic, 3rd-2nd cent. B.C.
CHF 22,000

A FEMALE PROTOME. H. 25.5 cm. Clay. Mould-made
bust of a woman with alert eyes framed by sharply
drawn eyelids, a slender nose and small mouth with
full lips, hinting at a typical archaic smile. She wears a
chiton laid in numerous folds over her upper body and
breast. Her hair is finely defined with centrally parted
waves swept back behind the ears. On her head she
wears a stephane and a thin veil, draped in zigzag folds
over the shoulders and breast. Remains of white clay
slip. Two ancient drill holes on the top. Formerly Coll.
Léon Rodrigues-Ely (1924-1973), Marseille, France.
Western Greek, 4th cent. B.C.
CHF 9,800
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AN APPLIQUE IN THE FORM OF A VICTORY. H. 16.5 cm. Bronze. The goddess of victory with large wings is represented
hastening to right. The impression of dynamic movement is heightened by the angle of her head and the fluttering
drapery. She wears a belted peplos which is fastened at her shoulders with round fibulae and whose large overfold
reaches down to her knees. A cloak is wound loosely around her right arm. The powerful wings are finely incised. The
iconography of this magnificent applique suggests that it comes from a military context. Formerly Coll. J., Brittany,
1940s. Roman, 2nd half of 1st-2nd cent. A.D.		
CHF 22,000

A STATUETTE OF A YOUTH. H. 10.5 cm. Clay, white paint.
He sits on a stone in a slightly slumped posture with his
right hand placed on his right knee and his left hand resting in his lap. He wears a short-sleeved chiton under a
finely pleated chlamys which is fastened by a fibula on his
right shoulder. Reverse only summarily sculpted. Traces
of white paint. The head is reattached and the right foot
is missing, otherwise well preserved. The figure may have
worn a now missing hat. Formerly The Fine Arts Museums, San Francisco, California, acquired by the museum
in the late 19th/early 20th century, and subsequently sold
to benefit The Acquisition Fund. Old label "28" on the
back, two hand-written inv. nos. on the inside of the statuette. Greek, Boeotia, 3rd cent. B.C.
CHF 2,600
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A STATUETTE OF A COMIC ACTOR. H. 8.7 cm. Bronze (solid cast). The figure wears a grotesque mask, a short, sleeveless, belted garment, a padded doublet, long, close-fitting
trousers and a phallos and can therefore be identified as an actor from the Old Comedy. His wide-open eyes are framed by pronounced lids. His nose is broad and he wears a
pointed beard. The characteristic mouth opening is rendered by a broad groove. He wears a wreath on his head. His right arm is outstretched whereas the left is angled and raised.
He originally balanced objects in his hands. Although they are now lost, the rivets in his hands reveal that these objects were worked separately. They may have been vessels,
suggesting that the actor played the role of a kitchen slave. Phallos broken. Formerly Galerie Segredakis, Paris, 1970s. Greek, 1st half of 4th cent. B.C.
CHF 14,500

A CAMPANULATE FIGURINE OF A MAN. H. 19.5 cm.
Clay. Stylised male figure. Head slightly raised, gaze directed forwards. Oval face, relatively flat profile. Ears,
eyebrows and nose plastically modelled. Eyes and mouth
rendered by slit-shaped openings. Circular ears (or earrings?). Relatively high forehead. The top part of the head
trimmed to form a plane that slants backwards. The back
segment of the trimmed surface is closed, whereas a slit
remains open on the side closest to the forehead. Short
neck. Broad, rounded shoulders. Hollow upper body with
triangular contour. The preserved left arm points downwards and does not touch the body. Prominently projecting phallos. Hollow and bell-shaped from the waist
downwards: circular cross-section, slightly flaring at the
base. Two perforations on opposite sides in the lower
third of the legs. Typical Punic shape. These objects are
interpreted as votives. Irregularly shaped hole next to
the phallos, probably only made after firing. Right arm
and shoulder as well as lower half of left arm missing.
Traces of abrasion on the surface. Head broken off at the
neck and reattached. Nose slightly worn. Formerly Erotica Collection Christian von Faber-Castell, Kusnacht ZH,
Switzerland. - On the back an old label “Illa Plana (Ibiza)
Idole de barro conico con el vesco marcado No. 2”. Illa
Plana, Ibiza, Spain, Late Archaic, 6th-5th cent. B.C. 		
		 CHF 8,500

A FINIAL IN THE FORM OF A STYLISED HEAD OF A
MAN. H. 6.4 cm. Bronze. Stylized face of a man with
globular eyes, a nose that projects horizontally, a wide
groove for the mouth and moulded ears. Surmounting
the head is a vertical rod that ends in a convex element whose smooth upper face is marked with a cross.
Beginnings of the neck preserved. Upper lip slightly
chipped. Probably a finial for a fibula. Formerly Priv.
Coll. Martini, acquired in the 1990s. Greek, Geometric,
8th cent. B.C.
CHF 6,800
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A BLACK-FIGURE BAND-CUP WITH MALE DANCERS. H. 12.5 cm. Clay. Between the handles a zone of figures rendered in silhouette. A/B: A row of nude dancers (seven on
A, six on B) moving to right, all represented in the same slightly crouched posture. A curved row of dots in front of the seventh dancer on side A. Palmettes flank the handles.
Reserved bands below the figured zone. Glaze on lower part of cup, together with foot, misfired bright orange. Complete, reassembled from fragments. Formerly Coll. H. Voigt,
Essen, Germany. Thereafter priv. coll. Basel, acquired from Cahn Auktionen AG, Basel, Auction 4, 18.09.2009, lot 150. Attic, ca. 500 B.C.
CHF 16,500

A RED-FIGURE JUG WITH SPOUT. H. 16 cm. Clay, black glaze. Squat, bellied body on flat base, wide neck with everted rim, broad strap handle that juts over the rim and tubular
spout on the shoulder. To the right of the spout, a nude satyr wearing shoes and holding a thyrsos staff in his left hand is seated on a wine amphora. He holds an offering bowl
with his left hand. A stele and an open window before him. To the left of the spout, a nude satyr shouldering a thyrsos staff dances in front of a krater that stands on the ground.
A suspended ivy vine and a drinking horn on the ground enliven the background. A band of ovolos around the neck, wave pattern around the rim and a frieze of lines around
the base of the spout. Palmettes below the handle. Polychromy partially faded, red preliminary drawing visible. Reassembled from fragments, smaller lacunae restored. Priv. coll.
Basel, acquired from Cahn Auktionen AG, Basel, Auction 1, 25.9.2006, lot 441. Lucanian, early 4th cent. B.C.
		
CHF 46,000

CQ

11

Cahn’s Quarterly 2/2018

A FRAGMENT OF A RELIEF WITH EROS AND A HIND. L. 29 cm. Marble. A winged Eros strides to right, his head raised, carrying a slain hind that is tied to a staff by the legs,
its head dangling lifelessly. The animal is rendered very naturalistically. The hindlegs of a feline are visible in front of Eros. A moulding on the reverse. Underside and short sides
roughly finished. Part of the lid of a sarcophagus with Erotes or from a balustrade. Formerly Coll. Prof. Benedict Maedlin, Basel, before 1960. Supposedly once the property of the
painter Arnold Böcklin. Roman, ca. 160 A.D. 				
CHF 16,800

A FOOT OF A CANDELABRUM. H. 6.5 cm. Bronze. This
magnificent candelabrum stands on three lion's paws.
Each interstice between the legs is adorned by a broad,
heart-shaped leaf with finely engraved veins. The ends
of the leaves reach all the way up to the hollow shaft, of
which the base is preserved. The shaft would originally
have been fairly long and have ended in an ornamental
support for the oil lamp. Tips of leaves slightly worn. Two
ends of the leaves partially preserved. Examples of this
type have been found in Pompeii. Comes with three candelabrum fragments (two shaft fragments and one foot
support), most probably from the same find context. With
Sasson Gallery, Jerusalem, prior to the year 2000. Roman,
1st cent. A.D.
CHF 4,200

A MALE IDOL. H. 4.7 cm. Bronze. The schematic figure
stands with his over-sized hands raised in a gesture of
adoration. The back of the head has a dowel hole, indicating that the piece served as an applique. Slight
damage to left hand and top of the head. Formerly Coll.
Levkovic. Thereafter Coll. Dr. Wassilijew. Western Asia,
8th-7th cent. B.C.
CHF 3,400
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UPPER PART OF A FEMALE FIGURINE. H. 17 cm. Fired
clay. Upper part of a heavily stylised female figurine. A
pair of small breasts below the neck. Short arms project
laterally from the body. Elongated, conical, hollow head.
The eyes and mouth are formed by circular perforations
and the long, straight nose with nostrils is plastically
modelled. The headdress or coiffure is severely geometrical, thereby accentuating the conical shape of the face.
Carefully smoothed surface. The form is congruent with
the characteristic repertoire of anthropomorphic terracotta figurines, which exhibit a high degree of stylisation, generally with exaggerated, prominent buttocks,
over-sized, elongated upper body, short arms, rudimentary breasts and small head. Preserved from the breasts
upwards. Arms and head slightly worn. Formerly Priv.
Coll. Sam Dubiner, acquired between 1954-1958. Thereafter Priv. Coll. Zakary, Los Angeles, USA, 1960s. Amlash
Culture, ca. 10th-8th cent. B.C.
CHF 7,800
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AN ARCHAIC GORGONEION. Dm. 6.5 cm. Fired clay.
Hollow object, knob-shaped with circular face. Incised,
almond-shaped eyes, circular perforations for the pupils.
Nose broken off; remains of its broad bridge. Open-work
mouth; most of the long, applied canines preserved. Remains of the now lost, lolling tongue at the lower edge
of the mouth and chin. An incised moustache between
mouth and nose that is interpreted as “fur zone”. The
hair is rendered by short incised lines along the rim of
the circle. Early, Archaic type of Gorgoneion (Floren
1977), i.e. the stylised head of Gorgo Medusa rendered
as a hairy, mask-like, grotesque face with boar’s canines
and lolling tongue within a circular shape. In Antiquity,
Gorgoneia were thought to be endowed with apotropaeic
powers. Due to its fragmentary condition, the function
of the object cannot be determined with certainty. However, it may have been a handle, the lid of a vessel, a
spout, a spool or a type of stand. Slightly worn. Nose,
one tooth and tongue missing. Formerly Bavarian priv.
coll., prior to 1990. Phoenician, Archaic, 7th to mid-5th
cent. B.C.
CHF 1,500

AN ELEPHANT GROTESQUE. H. 8.3 cm. Terracotta.
Statuette representing a pot-bellied elephant which sits
on the ground and holds its over-sized phallos with its
trunk and forelegs. Hand-modelled. Thigh of the left leg
preserved. Part of the left ear reattached. Exceptionally
rare motif. Formerly MuM AG, Basel, 1962. Thereafter
Priv. Coll. C. von Faber-Castell, Switzerland, acquired
1991 from Herbert A. Cahn, Basel. Published: MuM AG,
Basel, Sonderliste E, 1962, no. 97 with illus.; H.A.C.,
Kunstwerke der Antike, Cat. 3, Basel 1991, no. 32 with
illus. Greek, 3rd-1st cent. B.C.
CHF 2,200

A HEAD OF A STATUETTE WITH HIGH FOREHEAD AND
DISC-SHAPED FACE. H. 5.8 cm. Terracotta. Nose and left
ear slightly worn. Right half of face slightly encrusted.
Formerly English priv. coll. Thessaly, 7th-6th mill. B.C.		
		 CHF 10,800

A LAMP WITH A BULL'S HEAD. H. 17 cm. Wrought iron.
At one end of the large, bowl-shaped lamp the sides are
squeezed together to form a nozzle for the wick. The
high handle curves inwards and ends in a stylised bull's
head applique. The bull's flat head has a drill hole in its
middle and a hook is attached to the rounded muzzle. At
the transition to the handle, two elegant S-shaped horns
curve upwards. The base of the lamp is concave. It comes
with its original chain composed of six links connected
by hooks and loops. Surface corroded. Intact. Formerly
Munich art market, 2008. Scythian, North West Caucasus, 1st-2nd cent. A.D.
CHF 7,000
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A GROTESQUE HEAD OF A BALD MAN. H. 7.8 cm. Terracotta. Expressive face. Prominent arched brows over
heavily lidded eyes with drilled pupils and incised irises.
A furrowed brow, large hooked nose, projecting ears and
puffed-out cheeks. Incisions suggesting hair on the back
of the head. Intact; traces of a white coating. Formerly
Coll. J. and M. T., Bonn, Germany, 1950s-1960s. Roman
Egypt, 2nd-3rd cent. A.D.
CHF 4,200

A TERRACOTTA HEAD OF A BEARDED MAN. H. 5.2
cm. Terracotta. Small hand-modelled head of a bearded
man with round punched eyes, short, angular nose and
broad lips. Large, barely offset ears with no detailing
in the interior. Brow, hair and full beard indicated by
short grooves in the clay. Possibly from a statuette.
Formerly UK priv. coll., before 2017. Roman Provinces,
1st-4th cent. A.D.
CHF 1,700
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A MOSAIC WITH EROS SAILING. H. 62 cm. White, dark grey, brown, yellow, red, green and black stone tesserae. The child-like, winged Eros stands on the neck of a slender
transport amphora on which he sails to left across an expanse of water richly populated by fishes and a squid. He holds two of the corners of the rectangular sail, which swells in
the wind, in his hands. The other two corners are fastened to the handles of the amphora. Fragment of a floor mosaic, probably from a triclinium. A few tesserae missing, some
lacunae filled with mortar. Set in light beige cement with a white metal frame (modern). The representation of edible fish was the decoration of choice for triclinia throughout the
Roman Period. It is very fitting that the shape of the amphora is reminiscent of the Italic type Dressel 1, which was used to transport wine. Formerly French priv. coll., acquired
before 1970. Thereafter Belgian priv. coll. Roman, 2nd-3rd cent. A.D.		
CHF 38,000
A BOTTLE WITH TRAILING. H. 14 cm. Aubergine glass.
This globular vessel is decorated with a white glass
thread that spirals up the body from the centre point
of the base, becoming ever finer. Its structure eventually disappears in the lower third of the long, tubular
neck. Flared mouth with turned-in rim. Beginnings or
remains of another glass thread on the neck. Body undamaged. Formerly priv. coll. Martin Wunsch, New York,
1980s-1990s. Roman, Eastern Mediterranean, 1st-2nd
cent. A.D. 		 CHF 4,600

A PILGRIM FLASK. H. 15.8 cm. Faience. Flat, circular body with short, tubular neck flanked by two small
loop-shaped handles. Turquoise glaze. Fissures in the
base. Minor losses of glaze. Formerly priv. coll. New
Jersey, USA; acquired in the 1990s. Near Eastern, 1st3rd cent. A.D. 		 CHF 2,400
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AN OINOCHOE WITH LION'S HEAD APPLIQUE
(GNATHIA WARE). H. 21.7 cm. Clay, black glaze, red,
white and yellow paint. A pear-shaped, black-glazed
jug with trefoil mouth and flat, profiled ring foot. The
neck is adorned by a white-yellow tendril from which a
female theatre mask, red fillets and white-yellow twigs
are suspended. The transition of the handle to the rim
is enlivened by a plastic, polychrome lion's head applique. A reddish, reserved band above the foot. Paint
abraded in places. Mouth slightly worn. Formerly Coll.
A. Raifé (1802-1860). Publ.: F. Lenormant, Description
des antiquités composant la collection de feu M. A.
Raifé, Paris, 1867, 181, no. 1420 (old collection label on
the underside of the vase). Thereafter Paris priv. coll.,
acquired 1990. Western Greek, Apulian, Last quarter of
4th cent. B.C.		 CHF 15,000

A JAR. H. 10.5 cm. Aubergine glass. Squat, rounded
body on conically pushed-up base with pontil mark.
Short, broad neck. High mouth with central constriction and inward-curving lip. Rainbow iridescence. Intact. Formerly Priv. Coll. Martin Wunsch, New York,
1980s-1990s. Roman, Eastern Mediterranean, 3rd-4th
cent. A.D. 		 CHF 4,000

AN AMPHORISKOS. H. 10.9 cm. Aubergine glass. The
body tapers towards the base, transitioning fluidly into
the ring foot moulded out of the wall. The short, tubular neck widens into a flared mouth with turned-in rim.
Slightly concave base with remains of a pontil mark. Two
separately attached handles connect neck and shoulder.
Encrustation on the handles and on the inside. Crack
through the neck. Slightly iridescent. Formerly priv. coll.
Martin Wunsch, New York, 1980s-1990s. Roman, Eastern Mediterranean, 3rd-4th cent. A.D. 		 CHF 2,400
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EPICHYSIS (GNATHIA WARE). H. 18.3 cm. Clay, black
glaze, white and yellow paint. Piriform; beaked spout;
high loop handle, profiled foot. Decorated figuratively
with vine motifs; ornamental friezes. Head appliques
at the handle's point of attachment. Body undamaged;
handle fragment reattached. Formerly Swiss art market, before 2014. Western Greek, Apulian, 3rd quarter of
4th-early 3rd cent. B.C.		 CHF 1,200

A SMALL RED-FIGURE LEKYTHOS. H. 11.4 cm. Clay.
Vessel of the Petit Palais Type with slender neck, trumpet-shaped mouth, a body that broadens slightly and
disc-foot. Dashes and four palmettes on the shoulder.
A maeander above the picture field depicting a cloaked
youth to left holding a knotty staff. White fillet in the
hair. The facial features are typical of the Severe Style.
Minor wear retouched, paint partially abraded. From the
estate of a Swiss private collector; object acquired 1987
from Fortuna, Zurich. Attic, ca. 480 B.C.		 CHF 2,800
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A BOWL WITH DECORATED RIM. Dm. 17 cm. Yellowgreen glass. Bell-shaped bowl standing on a low, flared
foot decorated with fine diagonal grooves. Expansively
flared mouth whose thick lip is offset by a ridge and
furnished with fine puncture marks in places, the effect
of which is to lend rhythm to the rim. Thin glass thread
trailed round the underside of the mouth at the transition
to the body. Silvery iridescence. Intact. Formerly priv.
coll. Martin Wunsch, New York, 1980s-1990s. Roman,
3rd-4th cent. A.D.
CHF 5,500

A BOTTLE WITH FOUR HANDLES. H. 10.4 cm. Yellowish glass. Squat body with concave base; pontil mark.
Broad, flaring neck. The offset lip with central constriction is folded inwards. Four separately fused-on handles
connecting rim and shoulder. Body intact. Two handles
repaired. Formerly Christopher Sheppard, London art
market, 1980. New York art gallery, 1990. Thereafter
Priv. Coll. Martin Wunsch, New York, 1980s-1990s. Roman, Eastern Mediterranean, 3rd-5th cent. A.D. 		
		 CHF 5,800

A VOTIVE GIFT IN THE FORM OF A FOOT. H. 16.3 cm.
Beige clay, red paint. Right foot with strikingly careful
and precise modelling of anatomical details such as the
individual bones and sinews. The foot stands on a thick
shoe sole which has two circular perforations on its underside. A further perforation in the centre of the rounded top end of the leg. Extensive remains of deep-hued
red paint. Slightly worn. Models of body parts such as
eyes, ears, (half) heads, hands and feet as well as of intestines and genitals were popular votive gifts in healing
and fertility sanctuaries in the entire Italic region, but
especially so in Etruria. They were given as a token of
thanks for healing received or to render a request for
help more effective. In rare cases the pathological changes to the diseased organ are represented. Formerly Coll.
P. C., Nuremberg, prior to 1980. Etruscan, 3rd cent. B.C.
		 CHF 2,800

PART OF A STATUETTE OF A WOMAN. H. 10.3 cm.
Terracotta, polychromy. Attractive fragment showing a
young woman with melon coiffure. The well-preserved
polychromy makes her amiable facial features seem exceptionally life-like. The eyes and eyebrows are painted black, the lips red. The shade of orange selected for
the skin extends over the neck and left breast. It follows
that that breast is bared, whereas the other is concealed
behind a mantle with thick border, which is pulled up
over the head and where there are traces of green paint
in places. This allows the figure to be identified as the
goddess Isis – or Aphrodite, who in Ptolemaic Egypt was
equated with her. She might have been a kourotrophos,
i.e. a figure cradling a child. Around her neck is a chain
painted in red. Large areas of white clay slip and remains
of black paint in the hair. Formerly priv. coll. Rhode Island. Ptolemaic Period, 3rd cent. B.C.
CHF 1,600
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A FRAGMENT OF A PILASTER CAPITAL. H. 28 cm. Marble. A volute curls upwards between two acanthus leaves.
Above it, a row of alternating acanthus and lanceolate leaves crowned by a Lesbian kymation. Traces of the original polychromy preserved. Lower right corner slightly worn. Formerly Coll. Marchioness of Dufferin and Ava,
1960s-1970s. Previously Coll. Julian Sands. Roman, 2nd half of 1st cent. A.D. 		
CHF 16,000

A COCK. H. 12.5 cm. Clay. Mould-made terracotta statuette of a cock, hollow. The cock seated with extended
neck. Surface worn. Ochre clay with traces of red and
white colour. Formerly in the collection of The Fine Arts
Museums of San Francisco, California, acquired by the
museum in the late 19th-early 20th century, and subsequently sold to benefit the Acquisition Fund. An old label and two handwritten inventory numbers on the belly.
Greek, 5th cent. B.C.
CHF 1,200

A MAGNIFICENT FINGER RING WITH EROTES. Dm.
max. 1.5 cm. Gold, garnet. Both ends of the curved hoop
are adorned by statuettes of Eros which are crafted in
great detail. The god is, as is often the case, depicted as a
naked, chubby, winged boy. His left arm is raised and he
holds a ball in his right hand. A double setting composed
of two oval elements, each with a garnet cabochon, connects the heads and wing tips of the two figurines. The
representation of Eros as a nude, chubby, winged boy
was popular in the Late Classical and Hellenistic Period
and is frequently encountered in the jewellery of that
time. A very small lacuna on the surface of one Eros,
otherwise undamaged. Formerly priv. coll. London, UK,
in possession of the family since the 1970s. Greek, late
4th-2nd cent. B.C.		 CHF 8,800
A RED-FIGURE FISH-PLATE. Dm. 18.1 cm. Clay, white
and pink paint. On the slightly slanting surface of the
plate four red mullets, recognizable by their typical barbels, swim anticlockwise around the deep central well
which is adorned by a rosette. Fins and contours are
painted in opaque paint. A black wave band adorns the
exterior of the overhanging lip. The black-glazed underside rests on a concave, flaring ring foot whose interior is
almost entirely coated red. Reassembled from large fragments. Slight wear to ring foot; restoration to lip; joins
partially with filler and retouched. Formerly priv. coll.
L. S., LA County, USA, acquired prior to 2000. Western
Greek, Apulian, ca. 340-320 B.C.
CHF 8,800
A DRAPED TANAGRA FIGURINE. H. 13.8 cm. Clay.
Standing contrapposto on a small platform is a woman
clad in chiton and mantle, her gaze demurely lowered.
With her right arm akimbo, she rests her left hand with
extended index finger on her left breast. Draped in numerous tiny folds, her mantle is drawn up over her head
and covers her whole body right down to the knees, leaving only the finely carved face exposed. Clearly visible
underneath the fine fabric of the mantle is the hair knot at
the back of her head. The chiton falls down to the ground
in lavish folds so that only the tips of the toes can be seen
peeping out. Remains of white ground and pale blue and
pink paint. Chiton smoothed on the reverse; round firing
hole. Front and back made separately. Two minor repairs
at the base. Priv. coll., B.-S., Switzerland, acquired from
Christian Grand, Zurich, April 1967. Greek, 3rd cent. B.C.		
		 CHF 4,400
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A RING. Dm. 1.6 cm. Gold, blue glass. The broad hoop
is decorated on both sides with fine spiral wire. A blue
glass cabochon is set in a circular sheet gold plaque with a
raised rim adorned with spiral wire. The setting is framed
by two clusters of gold beads, one of which is missing.
Minor lacunae in the rim of the setting. Formerly Coll.
Michael Michaeledes (1923-2015), London, formed in
the 1950s-1970s; acquired Sotheby's London, 8 January
1968, lot 162. Roman, 2nd-3rd cent. A.D.		
CHF 2,400

A PAIR OF EARRINGS. L. 2.9 cm. Carnelian, black glass
paste. A horizontal oval carnelian with tapering sides in a
bezel setting and a pendant in the shape of a short twisted
wire with a double volute above and a glass bead below
are attached to the hanger. The end of the original hanger
was bent in order to attach a modern fastener. The setting
of one of the earrings is slightly squashed in one place.
Otherwise excellent condition. Formerly Frank Sternberg,
Zurich, prior to 2000. Roman, 2nd-3rd cent. A.D. 		
		 CHF 2,800
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