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Editorial
Dear readers,
Due to your positive feedback, we are now launching the second series of Cahn’s Quarterly. In
this first issue you can watch Attic potters at work and look into an ancient Egyptian baker’s
oven. The catalogue is dedicated to well-being and waits upon you with culinary utensils such
as a fish-plate, a spit, and a cheese grater, as well as many other objects which make life more
pleasant. This time, my personal choice is a remarkable head of a child, and our vase expert,
John Robert Guy, focuses on an elegant Pagenstecher lekythos.
As always, we will also provide you with the latest news from the gallery. This year, we would
like to look after you more as customers, and to give greater attention to your wishes. We
would be delighted to source objects for you, and will be at your side if you want to part with
works of art. We would be most obliged if you could fill in the enclosed questionnaire in order
to improve our customer care. All information will be treated in the strictest confidence, and I
would like to express my gratitude for the trust you have already shown in me.

A BLACK-FIGURE TREFOIL OINOCHOE WITH
A FRIEZE OF ANIMALS. H. 24.2 cm. Clay. Late
Protocorinthian, ca. 640-630 B.C. CHF 48,000

Business as usual

Traces in Clay On the Immediacy of Ancient Objects

(Part 2)

By Gerburg Ludwig
The trained eye of the archaeologist can detect many details, which provide clues to the
process of making an ancient vessel. In the
first part (CQ 4/2013) of the introduction to
the close inspection of pottery, the search for
traces in the clay provided insights into the
production process influenced by the potters’
and painters’ skill and routine. In the second
part of my essay, we shall look at traces left
by firing, signatures, and ancient repairs.
Traces left by firing are still dependent on the
skill of the potter, but are mainly caused by
the conditions during the firing process in
the kiln. To make efficient use of the space,
vases were either stacked inside the kiln or
placed close to each other - occasionally too
closely. Figure-decorated vases were fired in
three stages of oxidation and reduction. If
CQ

the vases were too close to each other, oxygen and carbon-monoxide, which caused the
grey colour of the clay to change to orange
and transformed the grey colour of the glaze
into lustrous black, could not move evenly
around the vases. This caused flaws such as
traces of stacking and so-called ghosts, that
is, the discolouration of the walls of neighbouring vessels due to incomplete firing of
parts of a vase. (Fig. 1: Light ring caused by
a vessel stacked inside it. Fig. 2: The glaze
failed to turn black because the vase was
placed too close to another.)

men painted or incised their signatures or
brief sequences of letters on an inconspicuous part of a vase (fig. 3 Graffito “MA”).
These so-called graffiti are sometimes useful
for identifying a specific potter, a workshop,
or - if the inscription was incised later - the
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In addition to the traces left by the production process, potters and painters signed their
works self-confidently with a short sentence
in a prominent position, for example on the
outside of a cup. More frequently, the crafts1
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Handling such a vase gives an immediate impression of everyday life and sometimes also
of its imperfection, thus enriching our perception of the past and bringing it closer to our
own experiences. Not only the typical motifs
depicted on vases, for instance a perfectly
composed and almost sublime mythological
scene, but also the momentary impressions of
an everyday event or of a feast documented
by the traces and flaws described above, can,
in equal measure, form a bridge to the past.
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1) Cf. B. Kaeser, Herstellungs- und Schicksalsspuren, Nachträge in: M. Bentz (ed.), Vasenforschung und Corpus Vasorum Antiquorum. Standortbestimmung und Perspektiven,
CVA Deutschland 1. Beih. (Munich 2002) 6572, esp. 67-69.
2) For a brief overview of ancient repairs,
see S. Pfisterer-Haas, Antike Reparaturen in:
Bentz, loc. cit. (note 1) 51-57; for other traces
of use, cf. Kaeser, loc.cit. (note. 1) esp. 69-71.

Friends

owner. It is possible that the graffito “CCCL”
(fig. 4) represents a trade or registration number.
On occasion, ancient repairs are evidence of
the use of vases, and of accidents. Since there
was no effective glue, vases were repaired in
an ancient version of stapling: small holes
were drilled along both sides of the break,
then the fragments were clamped together
with lead brackets (figs. 5-6).
Because traces left in the clay provide information on the making of a vase as well as
about mistakes made during the production
process, and also give clues regarding the use
to which the vessel were put, we archaeologists take great care, in addition to due admiration of beauty, shape, drawing and pattern,
to draw attention to these flaws and marks in
our descriptions.
2

CQ

Cahn’s Quarterly 1/2014

Gallery

A Slim and Streamlined Year 2014
By Yvonne Yiu

The year 2013 which marked the 150th anniversary of the Cahn Gallery, was characterised by frenetic activity. The gallery was
present at four major art fairs, TEFAF Maastricht, Masterpiece London, Frieze Masters
London, and Munich Highlights, staged two
special exhibitions, “Archetype and Individual in the Art of Antiquity” in June during Art
Basel, and “150 Years Cahn” at BAAF Basel –
and held the traditional autumn auction. Innovations such as the opportunity to bid live
online at auctions, and the production of the
client magazine Cahn’s Quarterly posed new
challenges. At the same time, the day-to-day
gallery activities in Basle and St. Moritz remained in full swing.
As Jean-David Cahn stated in the editorial of
the fourth edition of Cahn’s Quarterly, this
extraordinary jubilee programme will remain
the exception. In the days between Christmas
and New Year, Jean-David Cahn and his wife
Antje Gaiser Cahn developed the strategy for
the 151st year of the family company on the
basis of the motto “less is more”. Accordingly,
the gallery envisages a slim and streamlined
year 2014.
After having been present in St. Moritz for
eight years, the Cahn Gallery will close its
doors there in autumn at the latest. It was an
intense and wonderful time in the Engadine,
with many thrilling encounters, which made
the decision exceedingly difficult. However,
since both in winter and in summer the
school holidays and the high season coincide,
Jean-David Cahn and his wife have decided
to set different priorities and to give precedence to their family.
In London, the gallery will forego the Masterpiece fair in favour of Frieze Art Masters,
which will be held in October. Frieze Art
Masters is a beautiful art fair with a classical
design, which convinces with regard to both
content and aesthetics. After a pause of one
year, the Cahn gallery will take part in BAAF
Basel again.
The autumn auction remains an important
event in the gallery’s annual programme, and
consignments are most welcome. Last year’s
trend of making greater use of the internet
will be continued. It will again be possible
to bid online, and greater emphasis will be
placed on the online catalogue and the catalogue app. Collectors who have bought
from the Cahn gallery or have taken part in
an auction will continue to receive the prinCQ

AN UNDER LIFE-SIZED TORSO OF A YOUTH. H. 56.5 cm. Marble. Greek, Severe Style, ca. 480470 B.C.
Price on request

ted auction catalogue free of charge, while
non-customers – and here Jean-David Cahn
asks for your understanding – will be able to
purchase the printed catalogue for a fee of
CHF 45. This can be recorded on the ques
tionnaire enclosed.
Jean-David Cahn has made it his aim to look
after you, dear customers, more individually
and to offer you works of art which match
your collecting interests proactively. There
fore, he invites you to fill in the enclosed

questionnaire. It is very important that you
also provide your contact details, so that we
can update our files. Your e-mail address
is particularly important, since we shall
increas
ingly use e-mails to inform you. It
is of great interest to Jean-David Cahn that
long-standing customers also return their
questionnaires because they might otherwise
risk being excluded from the distribution list.
We look forward to your feedback!
3
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Meet the Gallery

Hidden helpers
By Yvonne Yiu (text) and Christian von Faber-Castell (photos)

This contribution, which will be the last in the “Meet the Gallery” series, is dedicated to persons who are not part of
the gallery team but in close contact with it. They unobtrusively do their work back stage. Without them, however,
the daily activities of the gallery would come to a grinding halt.

The mysterious world behind the computer
screen and the confused jumble of cables that
converge in the server room are the domain
of Markus Reinhard of PowerSystem GmbH,
Muttenz, our computer specialist. After completing his apprenticeship as a precision mechanic, he studied Mechanical Engineering
(1987) and Computer Science (1989) at the
University of Applied Science in Muttenz. His
areas of specialisation are network and web
technology as well as database development.

The world of accounting with its assets and
liabilities, revenues and expenses, and the
fastidious precision with which every lost
penny is hunted down, is, for many, equally
mysterious as that of computer science. With
Elfie Gaiser (CQ 4/2013) and Evelyn Reusser
(CQ 2/2013), the Cahn gallery has a great
deal of in-house accounting competence
and experience. Nonetheless, the expertise of
Denise Pernollet of BB Treuhand AG, Baar,
could not be dispensed with.

In 1997, Jean-David Cahn requested Markus
Reinhard to assist with the computerisation
of his father’s company, HAC Kunst der Antike, and to develop a database for the gallery. Markus well remembers the memory
typewriter with a minute display on which
just a single line was visible, used by the then
secretary to manage the client contact details
and to compose the fair inventories – almost
unbelievable from today’s perspective! In the
meantime, complex databases and networks
have been implemented, video conferences
are no longer exceptional, the iPad is an indispensible tool at the fairs, and bidders can
participate at the auctions live online.

Denise Pernollet, who comes from the canton
of Grisons and has a Swiss Federal Diploma
in Accounting, has assisted Jean-David Cahn
AG from the very beginning. At regular intervals, she spends one or two days in the
gallery in order to deal with VAT issues, payroll accounting, and to keep the accounting
records that are necessary for the production
of a meaningful balance sheet and income
statement at the end of the financial year.

As a passionate computer enthusiast, Markus
Reinhard collects old computers and mechanical calculating machines. He also creates
artworks from old computer parts. He has
participated at various exhibitions and is currently putting a new show together with his
artist friends. Maybe one day an exhibition
will unite ancient art with ancient technology!?
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Furthermore, Denise Pernollet helps to keep
the auction books. Many clients will have
seen her at the auction itself, as she and a
second person record the winning bids both
manually and electronically, thus enabling
the lucky highest bidders to collect the objects acquired, together with the invoice,
even before the auction is over.

Kurt Pätzold is our fourth restorer. After his
apprenticeship as a machine mechanic, he
attended engineering school, but soon came
to the conclusion that this was not what he
wanted to do in life. Already as a child, he
had been fascinated by archaeology and history, and thanks to his manual skill and artistic talent, but also, as he adds humorously, because of his blue eyes, he could secure
one of the highly sought-after traineeships at
the Römisch-Germanisches Zentralmuseum
Mainz, one of Europe’s leading institutes for
archaeological restoration. After three years
of training he acquired the RGZM diploma as
an archaeological restorer.
On returning to Switzerland in 1994, Kurt
Pätzold set up his own business and contacted Herbert A. Cahn. His test pieces pleased
the art dealer, and a long-term relationship
began. For the last twenty years, most of
the sculptures and larger bronzes in need of
restoration or pedestals have passed through
Kurt Pätzold’s hands, the ceramics already
being the domain of Sandro and Cristiana
Cimicchi and the smaller bronzes, terracotta
artworks, and objects made of precious metals that of André Lorenceau (CQ 3/2013).
Kurt Pätzold particularly loves the “impossible cases”. With that, he means that objects
that nobody else dares touch. He recalls a
small Egyptian mask made of silver that was
totally corroded: “Obviously, one could only
lose – and still the restoration was a success!”
Another case in point was a bronze helmet
that had been squashed flat, which, after a
hard struggle, he managed to bend back into
its original form. Kurt Pätzold regards these
“tricky tasks” as exciting challenges.
CQ
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My Choice

A Life-size Head of a Child,
Found in Aegina 1837
By Jean-David Cahn

The head of a child before restoration on its original base from the year 1837

HEAD OF A CHILD. H. 15 cm. Marble. Greek, Aegina, 2nd half of 4th century. B.C.

The immediacy of this work of art is touching, especially the serenity of the sensitively carved eyes. The child looks at us with
a shy smile. The proportions, a high, curved
forehead and a charming, small face suggest an age of two to three years. The head
is slightly inclined and the hair is structured
in fluffy bunches. The right ear is carefully
modelled, while the left is cursorily carved.
This suggests that the child’s head was part
of a relief. It was carved in the round but
shown in three-quarter view. Above the curls
over the forehead a sketchily carved groove
runs diagonally across the top of the head,
indicating a taenia. The rough cross was, at
a later date, carved on the forehead that has
been reversibly filled in by us. Nose, chin and
parts of the eyelids are worn. The break at the
neck has been smoothed in order to mount
the head on a profiled English marble base.
Our head, more likely that of a girl, was part
of a late Classical funerary monument erected around 350 B.C., on which she probably
said farewell to her dead mother. Later, the
CQ

CHF 26,000

head was turned into the head of the baby Jesus by the addition of the roughly cut cross.
The English base bears the inscription “Found
in Egina 1837”.
Our child was found in exciting times in a
fascinating place. Only ten years earlier, Aegina had been made the capital of independent Greece by Ioannis Kapodistrias, after
the fleets of the later guardians France, Great
Britain and Russia had decisively defeated the
Ottoman fleet at Navarino. The first years of
the new state were characterised by economic
impotence and chaos; the new country suffered from the tensions between its protectors.
Our head was found in these uncertain times
and taken as a souvenir to England, where
it was elaborately and lovingly placed on a
base.
The head was allegedly acquired in Scotland
before 1960 and recently sold to an art dealer
in Glasgow. One would very much like to
know in which philhellenic stately home the
head was once housed. Typically, as - alas -

too often, its provenance is unknown. Only
the base and the cemented dowel bear witness to its history. This is indicative of the widespread problem of lost provenance, where
written proof is usually absent, and proof of
pre-1970 ownership is only visible on the object itself or on its mount. This is particularly
absurd when documentary evidence is required in spite of clear confirmation of pre-1970
ownership on the object, because museums
are advised by lawyers and these only function in the sphere of one-dimensional paper
documents. However, the UNESCO-Convention of 1970 does not stipulate this in any
way; its misinterpretation stigmatises numerous antiquities, although these carry the
proof of having been on the market for more
than a century. One would simply wish for a
little more pragmatism in the discussion, also
from the institutions.
For a detailed discussion of these problems,
see my article “Hidden Provenances”:
http://www.cahn.ch/images/content/press/
Hidden_Provenances.pdf
5
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ευ εχeιν - well-being

New Artworks Monthly
on www.cahn.ch

A CUP. H. 6 cm. D. 14 cm. Bronze. Inside finely incised:
encircling band of tongues between two encircling
bands of oblique strokes around a central rosette; offset
rim. On the underside, concentric circles. Two handles.
Fine fissures. Formerly priv. coll., New York. Greek, 5th4th cent. B.C.
CHF 2,600

AN ASTRAGAL (Knucklebone). L. 2.7 cm. Bronze. One
part of the bone is flat, the other part is deeply grooved.
Intact. Piece for the game of knucklebones. Formerly
Coll. K.S., Cologne. Previously Munich art market, 2004.
Graeco-Roman, 1st cent. B.C.-1st cent. A.D. CHF 1,200
A RED-FIGURE CUP (Type B), Attributed to the Sabouroff Painter. H. 10.5 cm. W. 34.5 cm. D. 27 cm. Clay. Within
the tondo, encircled by a border of continuous leftward maeanders, are two youths draped in himatia. One stands to
right, a walking stick in his right hand, and faces another standing frontal, with head turned to left, his right arm
akimbo. Outside, courting scenes of youths and boys, all cloaked in himatia (four figures per side). Strigils and aryballoi suspended in the field set the scenes in the palaistra. At each handle, an ornamental complex of palmettes on
tendrils tipped with pendant lotus. Restored from fragments, in the 19th century, with a multitude of metal clamps,
now removed. Lacunae filled, with no retouching of the figure-work. Formerly Coll. William Henry Fox Talbot (18001877), Lacock Abbey, Wiltshire, and thence by descent to the previous owner. Fox Talbot is most famously known as
the inventor of the negative/positive photographic process. Attic, ca. 450 B.C.
CHF 9,800

A FRAGMENT OF A CHEESE GRATER. H. 10 cm. Bronze.
Rectangular. Square, punched holes, which form the grating surface on the opposite side. Old inventory number “3939 A”. Formerly Coll. Keller, Binningen, near
Basle,1950-60’s. Greek, 2nd half 4th cent. B.C. CHF 600

A GROUP OF THREE MESOMPHALIC PHIALAI. D. max. 17 cm. Bronze. Low or rounded walls. Reddish, yellowish and
purplish patina. Minor restorations. Formerly art market, Munich, 2004. Greek, 1st half 5th cent. B.C.
CHF 3,200
6
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A LIDDED LEKANIS. H. 10.5 cm. D. 20 cm. Clay. The shallow body of the vessel is set on a low ring foot with broad
resting surface. Horizontal ribbon handles; flange to accomodate slightly convex lid. The knob sits on a tall stem, and
has a disc top with a raised edge round it and a small depression at its centre. Reserved: resting surface of foot, top of
rim, resting surface of lid, top of knob’s raised edge and band round inner depression. Intact and very well preserved.
Traces on both lid and body of glaze misfired in the kiln to reddish orange. Formerly Charles Ede Ltd., London, 1989.
Subsequently American priv. coll.: New York, Christie’s Antiquities, 16 June 2006, lot 149; Cahn AG, Basle, 2006;
Coll. A., Switzerland. Publ.: Charles Ede Ltd., Cat. Pottery from Athens XI, no. 15. Attic, 2nd half of 5th cent. B.C.
CHF 6,000

A RED-FIGURE OINOCHOE SHAPE 3 (Chous). H. 11.4 cm.
Clay. On the front of this small wine vessel with trefoil
mouth, within an enclosed panel bordered above and
below by a band of egg-pattern, a young boy, naked,
save for the standard amuletic band draped over left
shoulder and across his chest, kneels to right before
his toy cart whose pole is propped at an angle against
the lateral frame. He holds forth his hands as though
to set something onto or into the wagon, which is also
frequently depicted, on miniature choes such as this,
as a chariot with a box for the rider. Intact and well
preserved. Glaze in places misfired a brownish orange.
A fine groove encircles the vase at mid-shoulder. Re
served underside retains traces of a reddish miltos wash.
Formerly Collection Bontemps-Sarasin, Geneva, by inheritance from la comtesse d’Escayrac, Gingins (Vaud),
great aunt of the previous owner, who acquired the vase
during her years of residence in New York in the 1960’s.
Attic, ca. 420-410 B.C.
CHF 15,800

A RARE LAMP-FILLER IN THE SHAPE OF A SILEN. H.
9.7 cm. Clay, black glaze. The naked, bearded, pot-bellied
Silenus squats on the ground clutching a wineskin. Its
opening serves as spout. A broad circular handle at the
back. Slightly worn. Formerly art market, London. Western Greek, 3rd cent. B.C.
CHF 5,800
A DANCING WOMAN FROM A THYMIATERION. H. 15.5
cm. Bronze. The woman is almost naked and stands in a
dynamically undulating posture. She balances a flowershaped finial on her head, steadying it with her left hand.
With her right hand she grasps the hem of her cloak,
which cascades across her back and along her left leg
down to the ground. Her hair is long and curly, and she
wears a necklace and an anklet. A longitudinal rill with
a round drill hole at the top of the finial to attach it to
the shaft of the thymiaterion. Intact. Priv. coll., Zurich.
Etruscan, 1st half 3rd cent. B.C.
CHF 14,000
A BEAKER. H. 7.6 cm. White glass. Conical vessel tapering towards the base with cut rim and encircling cut
grooves on the wall, which is slightly curved in the lower
third of the vase. Minor chips on the mouth. Formerly German private coll., 1970’s-1980’s. Roman, 2nd-3rd
cent. A.D.
CHF 1,200

CQ
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A TALL JUG AND A DEEP PLATE. H. 28.2 cm. Bronze. Jug: Slender vessel, which widens in the middle. The rim of the
everted mouth is folded outwards. A separately fashioned, right-angled handle with several edges leads from the rim
to the shoulder of the jug. The lower end is adorned by an applique in the shape of a male right foot and a pointed
leaf. Turning rills at the neck, foot and base. Traces of adhesive on the outside of the rim. Intact. Said to have been
found in Grand (Vosges). Plate: Slightly concave wall and flat base ring. Broad rim, which is folded outwards deli
cately. Set-off on the interior by a sharp bend. An inscription, probably naming the owner, on the exterior of the rim:
FLAVI. Below it, old label: “SS6 FLAVI”. Next to it, the world “ILAVI” is written in a modern hand in pencil. Below it,
the number “SS6” is written by the same hand. An ancient repair within the ring base. Formerly Coll. Louis-Gabriel
Bellon (1819-1899). Roman, 2nd half of 2nd cent. A.D.
CHF 8,800

A RARE LEAD-GLAZED OINOCHOE. H. 17.5 cm. Clay,
yellow and brown lead glaze. The unusual vessel combines lead-glaze, a technique, which was particularly
popular in the Hellenistic period, with Roman Barbotine
decoration. The cylindrical neck widens towards two
funnel-shaped mouths joining at the upper edge. A triple
strap-handle is attached to one of them. The wide shoulder is decorated by an encircling band of flat, applied
ivy leaves. Slightly worn, otherwise intact. Formerly
Coll. Monsieur R., Toulouse, France, a former diplomat,
who spent time in Tunisia. Roman, 1st or 4th cent. A.D.
CHF 3,600

H.A. Cahn, Basle, 1990’s. Greek, Hellenistic, 3rd-2nd
cent. B.C.
CHF 2,400

A GROUP OF HELLENISTIC CERAMICS. H. 28 cm. D.
max. 10.6 cm. Clay, white slip, dark grey and pink paint.
Tall, spindle-shaped bottle on profiled foot, slender neck
with a concave contour, conical rim. Traces of paint.
Neck reattached, part of the shoulder missing. Encrusted.
Flat, cylindrical saucers with everted rims. Some slightly worn, encrusted and with a few lacunae. Formerly

A RECUMBANT SYMPOSIAST. L. 6.1 cm. Bronze. He lies
comfortably, with his legs almost completely extended,
and supports his upper body on his left arm. His right
arm rests on his thighs. He gestures with his hands as if
speaking. A cloak is wrapped around his body in broad
folds, leaving his chest and right shoulder bare. His almond-shaped eyes and smiling mouth are typical of the
archaic period. His rich hair is held together by a narrow
fillet and reaches down to the nape of his neck. Fingers
and feet slightly worn. The recessed underside indicates
that the piece was used as an applique, probably from
a bowl. Priv. coll., Zurich. Formerly Coll. Jean-Marie
Talleux, Grand Fort Philippe, France. Thereafter, Coll.
Franz Trau, Vienna, before 1955. Thereafter Auction sale:
Antikensammlung Nachlass Franz Trau, 2nd part, Galerie Fischer, Lucerne, 21 June 1955, 18 no. 183, pl. 7.
Etruscan, ca. 480 B.C.
CHF 14,500

A DATE-SHAPED BOTTLE. H. 5.8 cm. Honey-coloured,
slightly iridescent glass. A small bottle in the shape of
a date, without base. Flaring mouth, the lip turned inwards. Part of the mouth lost. Formerly art market, London Roman, Sidon, 3rd-4th cent. A.D.
CHF 1,400

A SPOON. L. 9.5 cm. Silver. In the round bowl, an encir
cling Greek inscription: Mylas, may Artemis grant your
wish (EYXHN TYXH MYLAS EK ARTEMIDI). Handle
broken. Once art market, Munich, 2000. Roman, Eastern
Mediterranean, 2nd-3rd cent. A.D.
CHF 2,200
8
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A BREAD STAMP. L. 11 cm. Terracotta. Oval stamp with
handle on the reverse. On the face of the stamp with offset edge, two shoe soles and a Greek inscription, ΟΝΤΙ
ΓΕΡ. Formerly Coll. von Aulock, before 1970, inv.-no.
364. Roman, 2nd-3rd cent. A.D.
CHF 1,800

A RED-FIGURE FISH-PLATE, Attributed to the Torpedo Group. D. 24 cm. Clay. This fine fish-plate is decorated, on
its downward-sloping upper surface, with three salt-water creatures - a torpedo, a two-banded bream, and a striped
bream. Details of eyes, mouths, gills, and fins pectoral and dorsal, are picked out in added white. Around the top
edge of the central omphalic depression (intended for the condiment garum, a fermented fish-sauce), a row of wavepattern. A wreath of leftward laurel encompasses the broad overhanging rim, immediately below a distinctive, narrow
band of dicing that edges the picture field. Underside reserved, save for two glazed bands, which echo the diameter
of the low profiled foot. Reserved surfaces of fish brushed with dilute glaze, rim overhang and foot’s resting surfaces
with a reddish miltos wash. Intact, surfaces and added colour well-preserved. Formerly Collection of the Marquis de
Gibot, Château de la Mauvoisinière, Bouzillé, between Nantes and Angers, Maine-et-Loire, France, late 19th century.
Campanian, Paestanising, ca. 340-330 B.C.
CHF 12,800

TWO SPITS. L. max. 52.7 cm. Bronze, cast. Each spit is composed of a four-cornered shaft, the top of which is twisted
to form a spiral ending in a loop. A separately-wrought ring attached to each loop. Traces of use, tips missing. Formerly Pandolfini, Auction 1 June 2001, no. 169 with illus. Etruscan, 7th-6th cent. B.C.
CHF 900
A SMALL PAN. H. 4.6 cm. D. 7.5 cm. Light green glass.
Cylindrical body, tapering towards the mouth. Rim
rounded, handle in the shape of a long spout attached to
the body, and melded at the end. Pan-like vessels, called
“Trullae” by archaeologists, were widely used in the Roman Empire, in religious ceremonies for libations and
such like, and served at home as part of the tableware,
for example as ladles. Encrusted through use. Slightly
iridescent. Formerly Coll. Saeed Motamed (1925-2013),
formed between 1953 and the early 1990’s. Roman, 2nd4th cent. A.D.
CHF 1,800

CQ

A RED-FIGURE SPOUTED SKYPHOS TYPE B (Glaux). H. 8.3 cm. Clay. On the obverse of this small two-handled
drinking vessel, directly opposite a tubular spout set just below the indented rim of the reverse, which itself is fully
occupied by a loose complex of two upright palmettes and flanking tendril, a rooster stands proud to left, head erect
and right leg raised in deliberate march-step. Scattered about the field are several floating reserved loops and a dot
rosette. The form of handles, one vertical, the other horizontal, define this shape of skyphos as a glaux. Lid missing.
Glaze misfired reddish orange about inside and reverse. Miltos wash on reserved underside. Formerly European priv.
coll. Thereafter, New York market, Hixenbaugh Ancient Art; American art market. Greek (Boeotian?), 2nd half of 5th
cent. B.C.
CHF 3,800
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Recipes from Antiquity

An Egyptian Worker’s Lunch
By Yvonne Yiu

The culinary forays into antiquity in the first volume of Cahn’s Quarterly focused on the cuisine of the Romans,
which is well documented by recipes. This year, I would like to venture onto more experimental terrain and re
create dishes eaten in Pharaonic Egypt.
Reliefs, wall-paintings, papyri and physical
remains provide a multitude of information
on the foods eaten by the ancient Egyptians,
but their exact methods of preparation remain shrouded in mystery. Nonetheless, with
the aid of experimental archaeology and a
dash of culinary creativity, these long forgotten dishes can be brought to life again.
As last year, I will again begin with the staple
food of the ordinary people. Whilst the Roman plebeian slurped his daily porridge made
of cereals and legumes (puls, CQ 1/2013),
the Egyptian farm labourer or construction
worker, and probably many an official and
priest, too, would sit down in the shade to
refresh himself with a crunchy loaf of emmer
sourdough bread and a jug of barley beer.
Bread and beer were “central to the Egyptian
diet,” as Delwen Samuel notes. “Both were
consumed at every meal, by everyone, and
no meal was considered complete without
them.” (Oxford Encyclopedia of Ancient Egypt
I, 196)
Ramesses II the Great (1303-1213 B.C.), under
whose reign Egypt attained great economic
prosperity and experienced a cultural blossoming, made a resounding promise to the
sculptors who worked for him: “I will take
care of all your needs, since you work for me
out of love: [grain, bread, meat, cake, san-

Emmer loaves baking in the embers. The clay pots
have the advantage over metal baking tins, in as
far as the crust does not get scorched so easily.
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dals, clothes, ointments]; I have given you
numerous persons to provide for you, so that
you will suffer no need: [fishermen, vegetable growers and potters].” (Stele CGC 34504,
1. 12 sq.).
It is no coincidence that grain and bread are
mentioned at the very beginning of the list of
goods, seeing that, for many centuries, they
formed the central element of the employees’
salaries, which were, in general, paid in kind.
The ration dockets found in the 19th century
B.C. fort of Uronarti, which is located above
the Second Cataract of the Nile, inform us
that the customary ten day ration for one
person consisted of bread baked from 2/3
heqat (2.25 kg) of barley and 1 heqat (3.75
kg) of emmer. As the bread was, due to the
addition of water, 1½ times as heavy as the
grain used, this yields 900 g of bread per day.
The entire ration of bread was not necessarily
eaten by the recipient, as both bread and beer
were also used as an item for bartering. For
this reason bread was, in the Middle Kingdom, baked in standardised units: the trsst.
Workers appear to have received about 8-10
trsst per day, whereas persons at the upper
end of the wage scale could receive up to
several hundred trsst per day. By relating
the number of trsst received by common labourers to the grain rations specified on the
Uronarti dockets, an average weight of about
100 g per trsst can be calculated.
In the Pharaonic era, bread was generally
made of emmer, with sourdough as the raising
agent. Emmer (triticum dicoccum) belongs to
the most ancient types of grain cultivated by
mankind and was first domesticated in the
Near East. Its twin kernels are very difficult to
husk, and, therefore, it is not surprising that
the easily threshable naked wheat, triticum
durum, which was introduced into Egypt by
Greek settlers after its conquest by Alexander
the Great, almost completely supplanted emmer in only about 150 years. Sourdough was
used as a raising agent in various cultures
from the 4th millennium onwards, whereas
pure yeast cultures are a development of the
early modern period. Egypt’s warm climate was ideally suited for the cultivation of
the lactic acid bacteria and yeasts that give

Recipe for
Emmer Sourdough Bread
Starter
Mix together 100 g emmer flour, 100 g
bruised emmer grains, 200 ml warm water and 50 g yoghurt. Cover and leave
in a warm (ca. 30°C) place for 1-2 days.
When bubbles appear and the starter
smells slightly sour, it is ready to be used.

Dough
Mix together 450 g sourdough starter,
900 ml warm water, 45 g salt and 1 tbsp.
liquid honey. Knead in 1.8 kg emmer
flour. The dough should be elastic but not
sticky. Place the dough in a bowl coated with oil and flour, cover with a damp
cloth and leave in a warm place to rise
for 6-9 hours.

Forming
Form trsst loaves (e.g. 1 trsst ca. 100 g; 5
trsst ca. 500 g). Place them in flour pots
lined with baking papyrus (the Egyptian
bakers used clay forms) and leave in a
warm place to rise for 2-3 hours.

Baking
Make a roaring fire in your tiled or clay
oven, place the flower pots in the embers
and bake for 45-60 minutes, depending
on the size of the loaves. (Archaeological
finds bear witness to both “box” ovens, as
well as to walled hearths with openings
on top into which the baking forms that
were closed with lids could be placed).

Tasting
The emmer sourdough bread produced in
this way is aromatic, with a refreshingly
sour note, is delightfully moist and delicately structured with small bubbles.

CQ
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What Touches Me
By Evelyn Reusser

AMULET IN THE SHAPE OF A RECUMBENT
CALF. L. 2.2 cm. Carnelian. New Kingdom, probably 19th Dynasty, 13th century B.C. CHF 1,400

sourdough its distinctive flavour, as they prefer a temperature of roughly 30 °C.
To my knowledge, no recipes for bread have
been preserved, and thus, in my attempt to
recreate the bread of the ancient Egyptians
(see box), I have consulted the experiments
conducted by Delwen Samuel, Their Staff of
Life in Amarna Reports 5, pp. 253-290, (London, 1989) and Mark Lehner, Rediscovering
Egypt’s Bread Baking Technology in National
Geographic, January 1995, pp. 32-35 as well
as modern methods of sourdough preparation.
The pyramids, temples and palaces of the
pharaohs were, however, not built on bread
and beer alone. In the second book of his
Histories, Herodotus tells us about his visit
to the great pyramid of Cheops, which was
completed in ca. 2560 B.C. He notes with
astonishment: “On the pyramid it is declared
in Egyptian writing how much was spent on
radishes and onions and leeks for the workmen, and if I rightly remember that which
the interpreter said in reading to me this inscription, a sum of one thousand six hundred
talents of silver was spent.” (II, 125).

For over 6 years, I have organised the transport of ancient artefacts into
Switzerland. It is always an exciting moment when an artwork arrives in
Basle, and one can, at last, hold it in one’s hands for the first time.
Details that were hardly visible in the photos
can then be seen. This was the case with an
artwork that only began to fascinate me on
close inspection: a “nondescript” alabaster
bowl, which, illuminated by a single ray of
light, suddenly reveals its outstanding beauty. The alabaster was carefully cut in such a
manner that the veining of the stone formed
a regular, wave-like pattern running around
the bowl. The lighter sections are almost
transparent, creating the impression that one
is admiring a delicate artwork made of glass
or porcelain.
I am also always very eager to see the portraits that arrive in the gallery. Depending on
my own mood and on the lighting, the faces
affect me differently, and sometimes a single sculpture can almost seem to contain two
different portraits. The portrait of a thinker
is a wonderful case in point. He can appear
lost in thought, worried, self-confident, questioning, dreaming, but also almost knowing.
Although he cannot speak to me, I occasionally have the impression that he is giving
me an encouraging smile.

I derive great pleasure from seeing these artworks afresh every day, and I look forward to
making many new discoveries.

A PORTRAIT HEAD OF A THINKER. H. 30 cm.
Marble. Greek, Hellenistic, early 3rd cent. B.C.

At the workers’ lunch in the gallery, the emmer loaves were, therefore, accompanied by
raw spring onions and radishes, but only
Jean-David Cahn dared to eat the pungent
greens. The beer was commercially brewed,
but in time for Munich’s “Oktoberfest” beer
festival (CQ 3/2014) I hope to present an ancient Egyptian home brew.

5-trsst, 2½-trrst und 1-trsst emmer sourdough
loaves with spring onions and radishes.
CQ

AN ALABASTER BOWL. Dm. 16.4 cm. Near East, 2nd mill. B.C.

CHF 13,800
11

Cahn’s Quarterly 1/2014

Highlight

A Paestan Pagenstecher Lekythos
By John Robert Guy

Paestan. A.D. Trendall, however, in The Redfigured Vases of Paestum (British School at
Rome, 1987) 387, comments: “The lekythos
in Malibu ... seems to me Campanian rather
than Paestan; the flower in the palmette scroll ... is more in the tradition of the former
fabric than the latter.” Yet see Trendall, op.
cit. 18, fig. 4 a-b, for examples of “Asteas flowers” fully alike in their form to those on
the Basle lekythos. More recently, the Getty
example has been convincingly identified as
early Paestan by R. Hurschmann, in his comprehensive survey of the Class, Die Pagenstecher-Lekythoi, JdI, 29 Ergänzungsheft (Berlin, 1997) 20, no.3 (Asteas-Python Werkstatt,
a) Vorläufer). In addition, J.G. Szilágyi unhesitatingly counts as Paestan a Pagenstecher
lekythos in Budapest (Museum of Fine Arts,
Inv. 99.2.A: CVA Budapest 2 (2007) 51-52, pl.
19.1-3: seated Eros), which both for its style
and ornament would appear to be a somewhat later product of the same workshop as
the lekythoi in Malibu and Basle. Of these,
surely the finest is the Basle lekythos, which
one may argue, perhaps with some confidence, to be from the hand of Asteas himself,
as it so faithfully reflects in black-figure the
line and detail of several of the painter’s early red-figure works. Compare here, inter alia,
the hydriai Karlsruhe B 92 (RVP 75, no. 2/74,
pl. 34 a) and Paestum 21622 (RVP 75, no.
2/75, pl. 34 b). The undoubted masterpiece of
Paestan Pagenstechers has lately been republished by J.R. Mertens, Some Notes on the
Metropolitan Museum’s Pagenstecher Lekythos, in R.B. Koehl (ed.), AMILLA, The Quest
for Excellence: Studies Presented to Guenter
Kopcke in Celebration of His 75th Birthday
(Philadelphia, 2013) 415-421, figs. 30, 1-4.
A BLACK-FIGURE LEKYTHOS, Attributed to the Pagenstecher Class and to the Asteas-Python Workshop.
H. 19.2 cm. Clay. Paestan, ca. 360-350 B.C.
CHF 28,000

The body of this elegant oil flask is decorated, on a reserved ground, with the striking
figure of a woman seated to left on a spotted,
variegated rock formation. She has in hand a
mirror and wreath, her hair is dressed with a
stephane, and she is calligraphically garbed in
a sleeveless chiton, and an overlying mantle
that enfolds her legs. A symmetrical floralpalmette complex occupies the handle-zone.
This is an unusually fine and well-preserved
example of a Pagenstecher, a distinctive class
of mostly small black-figure lekythoi with
characteristically ovoid bodies, tall necks and
fairly wide mouths, which have been found
in some quantity, and very likely were produced, primarily in Sicily, in Campania and
12

at Paestum, far less often in Apulia, from ca.
370-360 B.C. until the end of the 4th century. The Class takes its name from the scholar
who first published an extended list of such
vases. Reassembled from fragments, with minor areas of restoration.
A handwritten expertise (as Campanian, late
4th cent. B.C.) by Prof. H. Jucker, Berne, dated 6 February 1969, accompanies the vase.
A lekythos in the J. Paul Getty Museum, Malibu (78.AE.308), closely comparable in size,
subject and decorative ornament, is published in M.E. Mayo (ed.), The Art of South
Italy: Vases from Magna Graecia (Richmond,
1982) 241, no. 114. It is there catalogued as

Provenance: Formerly priv. coll. Stuttgart.
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