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1li Bakhtiart visils painter Samira Hodae
i her 1ehran studio, o talk snakes, danee,
literature aned ;uﬁrr*{/r ting ;u} fures

ranian-born artist Samira Hodael haz shown her distinctive, pointillist-irepired works woddwide,
But her Movember 2014 show “And The Dance Goes On’ at the Dubai Cube Ars Gallery
represants the frst time Hodasi has shown in the Middle East.
The terpeichorsan theme builds on the Trancing the Sharp Edge.” which was Hodasls shomwr at
the AB Gallery, her gallery in Switzetand in 2012, whe are co-hosting the new exhibation in Dubai.
The new collection of works emphasise Hodaie's mercunal practuce, bound by paint, canvas and a

history of Persian literature and thought
Educated at Tehrans Al £ahra University, she carved cut a path that has seen spells assisting elder

statesman of Iranian art Beza Deraksham, az well as exhibiting in shows around the world.
We met with Samira Hodaei in Tehran ecently and discovered a sensitive and passionate anst, who
levves to read poetty and sing classical Pemian songs, She has a deep-seated love of literature from around
the warld, but finds hemself drawn repeatedly to the Persian texts that have inspired her all her lite.

iRight) The Darcing
Red Dome' (zo14)

[Far right]

The ClowniBall' (zo14)
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BACKGROU N
|\ GRAPHIC
DESIGN

[Laft) ‘My bold butterfly'
MDetail) [za14)
(bove] 'Falling Dancer

Lpor The Fink' (2o14)

What are vour carlicst memmories of peinting?

My childhood. My mother used o sketch and I loved to painc
Larer on dunng adolescence, I became obsessed with an art history
book I'd found in my fathers libracy, flipping through its pages
practically evervday, After that, [ was more interested in painting.

So vour cowld sey, amiikbe mrost fameilies, Yours erconragad you fo
Becorse an Griist?

Absolutely, especially when I decided to go o art school, they were
extremely supportive. But because painting wasn't an option in the
visual arts curriculum for gids at the time, I had to study Graphic
design instead.

And sogs this experience beneficial?

Very much, the experimental atmosphere in art school was very
inspinng; we did drawing, painting, photography and our teachers
wondd usually let us do cur owrn thing. After having this expenence,
I felt as if university had nothing new to offer. It was like doing an
schoal all ever again (1 did the Graphic Diesign conrse ar university
as well),

Your education in graphic ants, s & coberent with your paisting
aareer of, toere they fn conflict?

I spent some years as Keza Derakshani’s assistant, he taught me
something very imporant. He told me that in the feld of image-




rmaking, each category is not entirely distinet or separate from the
others but that, they are all linked, 20 it%s not as if you should set
graphic designing azide and stam painting, it is a contimoum which
ultimately leads to painting. And that's exactly what T did. My
background in graphic design gave me an extensive visual cutlook.
This continued into my paintings.

But T must mention, being Beza% assistant was by far, the most
essential experience to my career development. In these six vears, [
learned more about dealing with the art market and gallenes than 1
ever wiould have in any institution. He taught me a sort of anistc
lifestyle.

SAMIRA HODAIE

Your wawks gre dnspived By classical stereatypes, such as Persian
paintings and Inlaweic avchitecture. In somee pisces, & even goes ax fav
o5 PraMsforming VORY cirvases fnlo those samre gromelricsl shapes.

Wihat made vou go totards those subiects?

What intrigued me most about Persian paintings was that all their
forming elements were on the same level; as if the focal point had
disappeared and this was thilling to me since [ had a graphic
background. Another thing was the androgeny of the figures, It
remimsces of a place beyond sexualivy, For these reasons, I decided
i rake the first dance series, inspired by paintings of Cajar dagger
dancers. For me, it represented the current dualistic situation of
wormen in society, for the dance was both exhilarating and deadly,

Awd so dance becamre one of the viarn Noames jor vour nexi 5eres.
Yes. Basically, dancing became a metaphot for life and living.

Is your wse of pixellation related to conteriporary inage stractuves?
Basically all my studies were in digital format, so this ober or
virtual language, so o speak, slowly shovwed self through my
paintings and at the same tme it gave them a lively, dvnamic quality.

Whare do the warratives comie from?
1 am very much inspired by classical Persian literature, poetre and

=i, in a way 1 discover my own personal fantasies in them, like in

the story of the oracle tree or, the moth and the damea. [ am so
obsessed with them - to the point that [ feel they are a part of my
subconscious self.

Doas this excessive regpetition of Amsbesgue forms and carper
dasigns, point to presant-diy circumrstances &7 a0y way?

etting stuck in these pattems and forms, for me iz like being born
im'to a place or religion, like a birthrght, it brings along its own
rdigicus, political and economical preconceptions. The itk to one
of my paintings is “Snakes and Islimi Ladders™. It represents my
thoughts on the current social situation; ans steps forward, thres
steps back, Like for mest of us, born during the war and sancticns.,
An experience that is both pesonal and collective,

5o any plavis for the nest series?
Yes Pm cumently rmsearching on ways to add a third element to my

Faintings, something to show the pixels as tnoy light pamicles.

‘And The Dance Goes O’ i5 ar the Cabe Gallery, DIFC Dibai atil
Nowember 2Tth, cube-arls.com

(& bowve) Samira
Hodaie speaks
with Ali Bakhtiari
ir her studio in
Tehran.

[Eelzw] ' The
River of Lost
Souls’ (2o14]
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