
 

 

 

 

 

"We call an object sublime, at the conception of which our sensual nature feels its barriers, but our 

rational nature feels its superiority, its freedom from barriers." 

- Friedrich Schiller in "Vom Erhabenen" in: Friedrich Schiller, Sämtliche Werke, Volume V, Philosophische Schriften, 

Vermischte Schriften, Deutscher Bücherbund, Stuttgart, p. 166. (translated by A. Bode) 

In our gallery you will currently find a ShortCut installation with sculptures by Dietrich Klinge and 

paintings by Wolfgang Bühler. In both oeuvres, nature and the human experience with it play a 

significant role. 

According to Schiller, the sublimity of nature is based on three factors: the presence of power, the 

relation of this power to humans, and the effect on our morals. We experience the almost 

intimidating feeling of sublimity in nature while hiking through the mountains, swimming in the sea, 

or flying through the air. Man becomes aware of his own powerlessness in the face of those forces of 

nature - human superiority is grounded. 

The painter Wolfgang Bühler captures that essence of the sublimity of the mountains. The viewer is 

shown only a small section of that monumentality, but the angular and steep rock faces immediately 

convey to our minds the pathetically overpowering nature of the mountains we know. Wolfgang 

Bühler does not create real places, his works consist of glazed layers of paint, which depict abstract 

structures. The spatial composition created in this way gives rise to illusory ideal landscapes that 

aptly capture the atmosphere of the stone giants. 

To appreciate this sheer power and yet underlying stoic beauty of nature, it takes the mind and our 

ability to even interpret the sense of grandeur. As Schiller already aptly said it, that feeling is not 

accidental, but bound to certain qualities. 

In Dietrich Klinges work the head takes a special role. The artist does not create individualizing 

portraits, contrary to the tradition of the classical portrait, but these could be understood as a 

visualization of the idea of the universal human. Dietrich Klinge's heads elude any ethnological and 

cultural classifications and yet do not seem alien, but show a universal human expression. The 

depiction of an all-round human morality and a mind, which enables us humans to recognize nature 

in all its facets. The good of the human mind, which assigns us a separate place in the world of 

mammals, allows us to look behind the appearance of beauty and feel the sublimity. 

 

- Anna Bode 


