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“In my opinion, both in painting as well as in sculpture, it is only the drawing that counts. You have 

to focus on drawing alone. If you master drawing, everything else is possible." - Alberto Giacometti 

Avramidis is undoubtedly considered one of the most important Austrian artists of the 20th century. 

He was born in 1922 in Batumi on the border of Turkey in the USSR the son of Greek immigrants. In 

1943, Avramidis moved to Austria, where he studied painting at the Academy of Fine Arts from 1945-

49 and sculpture with Fritz Wotruba and Robin Christian Andersen from 1953-56. After graduating 

from the Academy, Avramidis quickly found success. He participated at the Venice Biennale for the 

first time in 1962, followed by participating at the Documenta in Kassel in 1964. In 1973, he was 

awarded the Grand Austrian State Prize and in 2013 the Grand Decoration of Honour in Gold for 

services to the Republic of Austria. In 2017, one year after his death, the Leopold Museum showed a 

major retrospective. 

Avramidis' work revolves around the human figure. As a Greek, he drew heavily on his "Hellenistic" 

heritage and was very much inspired by the sculptures of ancient Greece. He admired these for their 

balancing harmony, symmetry and proportion. Then, while studying in Vienna, his mentor Robin 

Christian Andersen introduced him to the works of Italian Renaissance artists Piero della Francesca 

and Masaccio, which further strengthened Avramidis' interest in harmony and proportion. Based on 

these, he set himself the goal of developing a mathematical style that would be considered timeless. 

In the end, Avramidis developed his own representation of physicality, which could be described as a 

monumental round sculpture with a tendency towards abstraction.  

Drawing was of utmost importance to Avramidis' work. The catalogue of the Leopold Museum on the 

occasion of his retrospective in 2017 introduces Avramidis' oeuvre with a chapter on his drawings. 

Avramidis himself explained: "My work comes from drawing. For me, grasping something always 

means fixing something in drawing". In this respect, his works on paper are the first experimental 

attempts of processing his ideas. Moreover, they are valuable because not many have survived due 

to the artist's severe self-critical judgement. 

An example of the first processing of his ideas is the work "Band-Köpfe, " which he designed in 

Hamburg in 1967. After taking over as professor of the life drawing class at the Vienna Academy in 

1965, Avramidis was offered a position among the visiting faculty in Hamburg in 1967. The "Band 

Heads" were one of the first preparatory drawings for his band figures, which he first developed in 

the late 1960s.  

Avramidis was fascinated by nature, especially trees. He was particularly interested in them because 

they are static, yet grow, i.e. are constantly moving. He wanted to represent this in his sculptures, 

and this is how the band figures came into being. For this series, the artist deliberately neglected the 

representation of body volume, which is otherwise characteristic of his work. Instead, the flattened 

rectangular interconnected cuboids are meant to guide the viewer's eye and thus both represent and 

create movement. Avramidis described these works as "minimalist". One can definitely see a strong 

resemblance to American minimalism, especially the sculptures of Sol LeWitt. Not only are they 

similar from an aesthetic perspective, both Avramidis and LeWitt were keen for their works to be 

created without any form of arbitrariness, but with strict adherence to their preparatory sketches.  
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Avramidis referred to nature throughout his creative work. He drew inspiration from it, developing 

an idea of how to abstract it in order to create a timeless style. His drawings were instrumental in 

this process of creating a timeless style, which he undoubtedly succeeded in doing.  

The exhibition "Masterworks on Paper" can be seen at Galerie Ernst Hilger Dorotheergasse until 28 

April 2022. 

Text: Magdalena Polak 

 


